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Introduction

Emily Floyd has been a practicing artist for fifteen years, during which time she has achieved widespre:
critical acclaim for work that intrigues because of its seemingly effortless conflation of intellectual
pursuit with innovative sculptural play. Conceptual rigor and highly refined material resolution are
RAAGAY3IdAAKAY I TSI (dzBraan &y oCiterarg, Brilstic andipdlit@al AistbBe® 5
YR RAAOALI AySasz Ct2e8RQa 202S0Ga IyR AYF3ISa LN
contemporary culture through art

Emily Floyd: Far Rainb@ls a surveexhibitionthatdranda & St SOGA @St & FNBY G(GKS
career and also presents several new works made specifically for this exhaiitieide.Floyd looks at
themes of utopianism and community, while simultaneously exploring how some theories of learning
andalternative education might be applied to contemporary art, or articulated through the art object.

Jason Smith
Directorand CEM®eide Museum of Modern Art

Emily Floyd: Far Rainb@@14installation view
Heide Museum of Modern Art, Melbourne
Photograph: Christian Capurro 2014

Please notepages 221 of this education resource & been extracted fronCramer S (ed), Emily
Floyd: Far Rainbgvexh. cat., Melbourne: Heide Museuof Modern Art, Melbourne, 2014
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Ideas, Themes and Influences

Emily Floyd borrows her title for this exhibition from a 1963 Soviet scificiten novel set on planet
Rainbow, an imaginary location inhabited by a utopian community of artists and scientists. Floyd is
inspired by visionary thinkers and their proposals for a better society and her art draws on several
historical and contemporary examples

In this exhibition, she focuses on the world of learning and the child, using it to explore broader ideas
about feminism, community and social radicalism. Her sculptutdd JK A f 2 8 2 LKA OF f (2@
themt build on a rich twentiethcentury history é infant education and its relationship to modernist
FNI® ¢KS@ dzasS G(KS aAYLX S 3S2YSGNE | yRT likenfoseK i
made in the tradition of innovative architect and educationaRstdolf Steine(1861¢1925) or by

women artists at the GermahasedBauhauschool of modernist art and design (1$1933). Like

them, Floyd values experimentation and pkas foundations for learning and making art and for building
a positive future.

Floyd incorporates a wide variety of manifestos and speculative texts into her art through the use of
letters and words in sculptural or printed form, or as patterned engrgon assemblages. Some works

are engraved with the URLs of community, activist and theoretical websites, in recognition of the digital
realm as a space for exchanging ideas. Floyd also borrows from the abstract language and typography
Russian Constrtigist art as a reminder of the utopian aspirations of that early modernist movement,
while political posters and radical publications of the 1970s and 1980s further provide her with a wealth
of visual and conceptual material. Enlivened by the spirit 8f&8hS | OG A GA &l G NI RA (A :
open-ended propositions that might help us navigate the complexities of contemporary life, and which
ask us to consider what makasgood and productive society.

2 . il B

Emily Floyd: Far Rainb®@14 installation view
Heide Museum of Modern Art, Melbourne
Photograph: Christian Capurro 2014

9YAfe Cf28R NBTSNER (2 (GdKAA NRB2Y I & -dhverigwhich Nd &
many people, evokes memories of the 1970s. Amdrgwooden sculptures and assemblages there are
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Ffaz2 StSySyida GKIG NBOFftE GKS GY2AaLKSNE 27F |
Floyd in the 1970s by her toymaker father.

The earthy colour and texture of the straw mattialgo proviles a visuayl suggestive setting for works
that allude to gardens or to working in the fields; for insta@leanerg2012) in which two figures bend
toward the ground. Their rounded forms recall the rural women scavenging for grain if-d&agois
Milled Q& &2 OA I f TheBleaner&liss7). LI A y G A y 3

Three of the sculptures displayed here make reference to community gardens: Garden Sculpture (2012
echoesthe spiral form of hanging garden ornamen®rganic Practicé H nMH 0 RSLIA OG & (K
harvest and arrival at market; arglin and Star Sculptu¢2012) suggests the rhythms of night and day
SaaSyidAalrt G2 GKS 3IFNRSyQa INRsGKOD

Emily Floy®

Sun and StaBculpture20090

synthetic polymer paint, ink aneeswax on wood (Huon pine and cherrywpad
140 x 140 x 10 cm
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Emily Floy®

Organic Practic20090

cardboard, wood (kota, Huon pine, beechwood, New Zealand kauri)
60 x 61 x 40 cm

Far Rainbow

Offering a vivid parallel to our own planet under threat, the storfafRainbovE YR Cf 2@ RQ34
re-telling of it, introduces themes explored in this exhibition. Utopian thinking of various types, both
historical and current, is a continual source of inspiration for Floyd and a constant subljectaot,

whether the utopian socialism of visionary industriaigibert Ower(1771¢1858) that accomplished

the beginning of infant schooling in Great Britainhe basis of a major new work in treghibitiont or

the radical tradition ofy I NJ K A& 10 2 ,AEgadd@ithin early modernism and still current todags
signposted by her sculpture of the Anarchist symBehExistentialCrisigq2006).

¢KS 1AYRSNHINISY G22 A& I+ F2dzyRIFEGA2yLFE 02y O0SLX
geometries and primary colours of the wooden toys and learning tools used Withidorfeducational
methods. These were based on the pedagogical theories of architect and AnthropodRpticit
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Steiner whose innovative education approach, developed around 1919, promoted learning through play
YR GKS 0StAST GKIFIG I OKAfRQAa SRdAzOFGAZ2Yy &K2dzZ F
Ay Cft2eRQa Tl YAt& € ATSYoymskéid who niadeSmiddenyoiks indusidcagd RyY 2
traditional European and Eastern Bloc folk toys and by Bauhaus, Russian ConstructiDist&jihd
handmade toys. As children, Emilyand herb®MJ) a LISy i GAYS Ay GKSANI FI i
simple tasks, an experience that helped shape the underlying principles of her art.

Philosophical Toys

—

Emily Floyd: Far Rainb@®Q@14 installation view
Heide Museum of Modern Art, Melbourne
Photograph: Christian Capurro 2014

9YAfeée Cf28R RS&AONRO6SE KSNI SEKAOGAGAZY d | SAR
FYR Ay WOKAfRNBYyaQ LISNOSLIiAz2ya 2F aLlk 0SQd ¢K
theories of teaching and learning, and hoveyhmight be applied within contemporary art, while also
encompassing broader themes like feminism, community, and social radicalism and their contribution t
modernist art andts envisioning of future worlds.

U

Floyd finds her subject matter in the culadrather than natural landscape and her work is distinctive

for the way it ranges across amarkable diversity of fieldstdm visual art to literature, social theory to
philosophy, permaculture to graphic and architectural design. Her materials ardynooganic (various
timbers and beeswax for example) and she draws on the history of handcrafts like toy making, yet she
very much an artist of the digital age who makes constant and liberal use of the internet as a research
tool. This enables her to flow idiosyncratic lines of enquiry, make connections between things and
draw together the information and ideas that underpin her art. Signalling this, URLs are engraved into
many of her wood sculptures and assemblage$ community, activist, creative camons and free
dictionary websites, Wikipedia pages, for exampéxtending an invitation to viewers to take up and
continue this research.
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Legacies of early twentiet® Sy ( dZNEBE Y2 RSNY A &Y | f 42 dzy RSNLIAY Cf :
that undergdns her work, but also her interest in avagérde typographies and the aesthetics of protest
and revolution reaching back ®ussian Constructivism

Significant too are notions of@dza S ¥ dzf Q I NI RS dh&sedBhifdrs sehivol af &t&ndD S N
design (191éM poo 0V ® ¢ KS O2y (i NRodziAzya 2F 62YSy | NIAAd
making is of particular influence, notably that of artist and teachiena Busche1899;1944). Having

been sidelined into weaving, considered appropriate work for women, Buscher argued her way into the
Bauhaus woodtarving workshop creating objects that bthe lines between sculpture and toy, art and

LI e . dzaOKSNRa AyTFidzSyOS 2y Cft2@8RQa 62N)] Aa ¢
NEFSNB (G2 KSNJ a0dzf LIWGdzZNBa a4 WLKAf23a2LKAOKE (28
thought and stimulate learning and they tap into a rich history of infant education and its relationship to
modernism.

{2YS 2F Cf 2@&RQA& -up @osEbns)if de® toys ndidBtein€ RainBdawvhich is
basedonaningJ NIi ¢22 RSy (2& AyalLIANBR o6& {iGSAySNDna S
schools, andteiner Caviea new work for this exhibition based on a similar, buteavié I LISR {2 & @
sculpture, like the toy has the appeam@of a stylised grotto, though, when its five coloured bands are
stacked together as a single unit, it also resembles a rainbow.

Floyd uses abstract shapes deriving from the Russian Construgtisgsted cover of the 1967

paperback edition oFar Rainbw in a new sculptural work of the same nanfi@r Rainbow2014) is the
OSYGSNLIASOS 2F I O2f 2dzNFdzZ Sy@ANRYYSyid 200dzLR A
gallery, which also includes a new series of scimémts, Ripple(2013;14), and dargescale geometric

wall painting titledHelp from the Peripher§2014), in reference to Blontessoriconcept about how

children take in impressions of external reality. The sculptureosdly based on a 1970s reconstruction

of a primaryschool classroom set up by Robert Owen in 1816 for the children of workers at his cotton
YAfE& AY bSé [FYIFIN] Ay {O2GflyR® hgSyQa o6StAST
bestmear 2F SN} RAOFGAYy3 az20AS80GeQa Affta gl a Fuey RIS
HAMo Cf28R QAAAGSR KAad AO0KBARNBIR2NFTY gKR OWPoan® ST F
NBYIFRS o6& 02y iGSYLI2NI NE NB&MR S yipdativeddZhe Bcipfurdiak S &
Rainbowshe restages certain physical elements of the classroom; for instance, translating the

OK A f R NB-ghyleddesks $oyfodg<rows of plywood tables. The huge wooden triangles and circles
sitting on the tables make reference to the strangely oversizedhuaisonal objects in the New Lanark
classroom, such as a large fretanding counting frame and handmade wooden globe, but also typify

the elemental geometric shapes found in Montessori education.

lwea GNIAY |y RgeBeRatiodswiil &t allitifiéd be\the dirkt dhiject of society, to which every other will
0S8 &4dzo2NRAYIFIGSQd w20SNI hgSyz ¢KS {20AFt {@alGSYZ wmy
http://www.newlanark.org/robertown.shtml.
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_LDeclararion of the Rights of the childl_

Emily Floyd Emily Floyd

from the serieRipple2013;14 from the serieRipple2013;14
screenprint on paper screenprint on paper
110x70 cm 110x70 cm

Printed by Trent Walter, Negative Press, MelboufRgple magazine, published the Community Child Care
movement in Melbourne 197¢.982. Edite by Frances Floyd; graphic design by Mary Featherston, Dennis Bry
Jenny Adam and Dennis Floyd; written articles collectively authored by Community Child Care, Ann Morrow,
Winsome McCaughey, Sue Morris, Jenny Adam, Frances Floytthting contribuions by Ruth Crow, Margaret
Guilfoyle and Eva Cox)

Comprising more than forty screenprints, the setidppleintroduces themes of feminism and
2YYdzyAile (G2 Ctz2eRQa | ha&aShHb@iyhingeRnthCehtlinasadbBsa idta f Ay
term heused),2 to a local example of latBowering modernism and a largely unacknowledged feminist
KAaG2NE® 9RAGSR 6@ CNIyOSa Ct2éR 09YAfe& Ct2eR(
designemMary Featherstopamong others®Rippleg & G KS WAYF2NXF GA2y LI LIS
Care movement in Melbourne between 1976 and 1982. This modest broadsheet was progressively
minded and boldly designed and sought to promotglective action within communities to achie¥ed K S
bestpogssibleoutcomefdﬁKA f RNBYQ YR a20A1Lf tA0SNIGAZ2Y F2N
services.

Inthesescreenprints, Floyde-presents pages from this publication and associated printecenelt
contained withinthe Ripplearchive she inherited from her mother, overlaying them with the same
geometric shapes of thear Rainbovinstallation using a bright, fluorescent palette of pinks, reds, blues,
and yellows together with an olive green. She makes strong visual use of thexg@arding concentric
OANDE Sa 2F (KS WNALILX SQF | @A a dgedion thecavar Bf odeyssueJA N

2088 +o! ®/ ® Eibnitd\Bdlieft QuenANgwiVieR 8 Gociety and Report to the County of Lanark
Penguin, London, UK, 1969.

5/ KNAAGAYS aSKNRAYy3IS WYl . Baahdus $9u91983; Wdrkshiops fodMotieftyy 3 ¢
eds Barry Bergdoll and Leah Dickermdnseum of Modern Art, New York, NY, 2006, p. 157.
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that symbolises grassroots activism, how change might start small butagdts effects radiate
outward.

Emily Floy®

Child and Adult Sculpture N®3009

synthetic polymer paint and beeswax on wood (Huon pine, Mealand kauri), blackwood sh@lf
66 x 10 x 50 cm

Ini KS Wa i bilthe exiNtignvacHeideFloyd present€hild and Adult Sculptures Nas8la

series of works that plays with the instructional forms of the classrodfach has a small rectarigu

board arranged onashelf A { S | ¢ NR ( A y 3-held blackbSarddmMabaCusvhithh&a K|
been machine etched with densely patterned configurations of texts sampled from the intemet,
subjectsas diverse as science fiction, poetry and pecoiture. Beside or leaning against these, are long,
coloured blocks bearing engraved URLSs, echoing the browser bar on a computer screen or, with a nod
the analogue world, titles imprinted on book spines. Not immediately legible, thebteséd patterns

look like calculations, computer data or diagrams. Some are based on a grid and have thedboic of

or tile designs, while others dominated by circles create compositions that resemble toy figures, cogs ol
wheels. The works have the aesthetic charna &teiner wooden toy, their muted colours carefully
selected, the grain of particular wooddHuon pine, New Zealand kauri and blackwoadtentively
OK2aSy FTYR AGSYA&aSR Ay tSy3adkKe YSRAdzY RSaONR LI
toolsfor the internet age. Should viewers choose to activate them in this way, they could follow the leac
of the many URLs engraved into therwhether by trying to access actual addresses or taking a cue
FNRY GKSANI adz0 2SO0 Y G0 Sedlt thegNR 03 2 NF f(WAIHKS BrO2 @Ay
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Emily Floy®

Sculpture with External Links, N@@09

synthetic polymer paint, ink and beeswax on wood and engraved wood, (Huon Pine, beechwood, cherrywood),
blackwood shelf

24.5x60x20cm

Themed in dark green tones and natural wood colo8igylpture with External Links Naz112009)

takes up similar themes. The series comprises four intimate ensembles of wooden objects, again
FNNJ} y3ISR 2y akKSt@gSaod LGA& GAGES NBFSNByOSa (KS
2 A1ALISRAF LI 3Sa 0S8t 2g hististeNivabsidslreNiSd tdrelah Baftizuladeytiy. S
2 AGKAY G(GKSasS ¢g2Nl ax Ccfz2eR IAGBSE KSNI 28y WEAy]
them familiar research tools likeww.thefreedictbnary.com alternative search engines like
www.brightplanet.com and new copyright models likeww.support.creativecommons.orgome of

the foundational elerents of internet communication, like http//: or the @ symbol also appear on
building blocks, as cyber equivalents of the traditional ABC, thus emimpdigitalliteracyand making.

N
3

The four distinct tableaux iSculpture with External Linkse like fandul cities or miniature worlds a

child might create during play. The more rounded shapes evoke organic ghuguing forms of
architecture, the taller straightdged ones suggest modernist forms, and there is an esimped

dome recalling th&Russian Orthodox church spirmt have edld A SNJ  LILJISF NER Ay Cf

The key to each ensemble is a little block printed with an emblematic imbkge a keepsake or

souvenir of the utofan project they refer to. These include the®d f t SR WK2060A G K2 dz
example of ecdriendly, rammedearth architecture, and two buildings by Rudolf Sggim Dornach,
Switzerland hisHrst Goetheanunbuilt between 1913 and 1919 and hieizhaug1914), famous for its
unusual flameshaped form that indicated its function as a boileono. A fourth image, of Indian
nationalist leadeMahatma Gandhéd LA Y YAy 3 2y | f22Y3> &deYvYoz2fArasSa
resistance against colonial British rule. Gandhi sawctiekha(Hindi forspinning wheélas a powerful
instrument for selreliance and the alleviation of poverty and, in an act of defiance, would often spin in
public. Floyd presents as a readymade sculpture of the simple portable charkhas invented by

Gandhi which she purchased from his Ashram in the northern Indian city of Ahmedabadthere
spinning wheelsre still produced.

©Heide MoMA 2014 Educational use only PagelOof 34
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Emily Floy®

Nomadic Shepherd0130
wood,synthetic polymer pail@
200 x100 x 100cm

A rainbow palette reappears irfNomadic Shepherds vibrant mobile of coloured wooden rings hanging
on wooden rods suspended from the ceiling. The overlapping circles and colours create intense optical
STFSOUa 2N gAad2 t YWHKR LDE SEREBY R KNAWAS (lj dz2 A G &
Olympic Games logo. They also relaté td S A y S NI, & physizal tndvémeért discipline still taught
today in Waldorf schools, in which participants wear single colour gowns and through their collective
Ft26Ay3AT 2FGSy OANDdzZ I NE Y2@0SYSyida (2 Ydzaio ON
makes reference to collective forms of governancecfised bynomadic shepherds in Rajasthand

points to an interpretation of this sculpture as a kind of diagrammatodel of social organisation.

©Heide MoMA 2014 Educational use only Pagellof 34
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Gardens as Places of Communality, Nature and Play

Emily Floy®

A Garder20110

two-part epoxy paint, composition board, wood (wenge)
overalldimensions apprarately 150 x 450 x 40 cm

CKNRdzaK2dzi Cf28RQ&a ¢2N)] GKS wO2YYdzylf 3IFNRSYyQ
characterised by productivity, sustainability, and founded in the value of working together for the
common good. As places of nurturing, growth and potential, gar@¢stwshaveparallels with
TAYRSNHINISYyaT AYRSSR (GKS g2NR {AYRSNAINISY N
ARSI Ifta2 S@21SR o0& Cf28RQ&a LI I At Maidé thestllgturg 3 SY Sy
Garden spells out its own title in largiaree-dimensionaletters, and is emblematic of the significance

2F GKAA GKSYS Ay KSNI g2N] FYRI Ay (GKAA O2yiGSEQ
Heidel y Ra O LIS Q
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Emily Floy®

Garden Sculpter2009

wood (beechwood) hemp rope
420 x 61 x 61 cm
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Letters, Words and Symbols

EmilyFloyd has used alphabet letters as discrete sculptural units since the early 2000 tanguage

into a material thing and allowing letters and words to be physically moved around eardareged,

with many of her sculptures incorporating piles of random letters that resemble rubble. Embodying
theories of literary deconstruction in a maenboth serious and playful, such debris may suggest the
death of master narratives as described within postmodern theory, or the excess of information and
contending theories and ideas which confront one in the world today. One such @oniplex Issue

(2006} a jumble of letters collapsed in a corner, appears to express doubt about the capacity of languag
to clarify or express the issues of the day, while also implyingrteatmeaning mightbe made from

these building blocks of language.

Emily FlogO

Life Had Taken the Place of Dialec?@63

oregon and Victorian Ash wood, synthetic polymer paint, synthetic flo€king
overall dimensions appraxately 70 x 120 x 90cm

The earliest sculpture in this exhibitionfe Ha Taken the Place Biialecticstackles as formidable a
fAGSNI NBE 62N] | & B22idceddPSBinie@®@ Qb imMFeOdadaSey (K:¢
scene set in a Russian Orthodox church, in whichrthis character Raskolnokov owns up to the crime
2F Yd2NRSNY Ly | @GABGAR GlofSldzz GKS ¢g2NRa dzaSR
transformation are arranged inbloé@ NA Ya 2y € SGGSNE | i RRBSSD2 A0JAANB
standingh y F2NJ GKS | dziK2NAG& 27F ( Kife Hag dzaken Nhe Plac® 6f dzZND K
Dialecticsalmost to remind myself, in a naive way, that srhot just about concept§ 2 & 1 2 S@a 1 & ¢
existential fable warns that true meaning will never be foumdhe world of ideas, it is the product of

lived experiencel K2 LJS (GKA& LIKN}IasS YA3IKG OG Fa + 1AYR
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Emily Floy®

Modern Ladie20060

synthetic polymer paint, stain and oil on Victorian ash, synthetic polymer inthetic flockin®
overall dimensions approximateB85 x 126 x 42cm

Small mounds of letters lie at the foot of three sculptural figurelodern Ladies work concerned

with female identity andts relationship to modernism. In this woRtoyd appropriates and reworks
GKNBS 62YSYy TNRBY tlFoft2 tAOFIa2aRp®d REYROIZ@WH2 TR
re-shaping their angular early cubist forms irgiurdy, yet curvaceous figures that also refers to the
tfAYofSaa FSYIES G2NBR2 2y (KS FTNRY(G 2 WhelF&nSle2 NR =
EunuclfX1970), a now historical textentral to secondvave feminismin conversation with the curator,
Ct28R NBOlIfta GKS 0221 +ta oSAy3 +tftglea 2y KSNJI
domestic life and effected change

Cf 2 &eRdkdiguesise up withasense®o | dzi K2NAG& FNBY GKS fSidSNE
NELJX I OSR tAO0Faaz2Qa o02¢f 2F NROUGOGAY I FNHZAG ySI NJ
women a voice, and to give the sense of something abject that disrupts the symbolidrotie way
GKFd FSYAYyAAaY R2SaQs Cfz2eR aleao We¢KS oNBIai
AKIFLISR 2LSyAy3Ia GKFEG FYAYFGS GKS FTAIdNB AT € A7
sculptures of British artidarbara HepworthA further textual reference is art crithnna Chav@ a
feministreNS I RAy 3 27F t A Ol & awhighdFloydihad yeddipsioBto mMakiig Yhis wapkd n
Chave expresses asense of- 8eRSY G A FA Ol GA 2y SAGK t AOFaaz2Qa W5 S
AYLISGd2dzat e aAraylf GKSANI Oft ASyidSt S ( Rlodérbliadies 2 & (
are imbued with just such a rebellious air: their surfaces are flat as if they could have jumped out of the
LI AydAy3a 2N 062212 &SG +rfaz2 az2tAR G2 3IABS YI i
figures | thought, they looked like angfeminists, and liked K+ 4 | 62dzi GKSYQX Cf 2

a
€
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Emily Floy®

GenExistential Crisis006

two-part epoxy paint on composition board
253 x 295 x 35 cm

Cf 2 @ RQA& Génbxdsfentili GriNis representative of g NOKA A Y Q& aeé vidadte 2 F
authoritarianismthe letter A surrounded by the letter Qypically coloured black or redhis symbols
presented by Floyd as a large white sculpture, almost three metres in radius, leaning against the galler
wall. The shift in colour ancbntext away from political agitation and street demonstration to the

Wy SdziNF £ Q ddefA&aK FdzNF 2F GKS NI 3FfftSNeE &ASft
geometry and its display leaning against the waldbdin it with minimalist artThis giant white

monogram could also be likened to the labels of Chanel, Yves St Laurent, or Calvin Klein, which use th
AYAGALFE & (2 ONBIGS GKSANI O2YLI ye 23250 t NBOSF
adoption by the punk movemergs an insignia which, as indicative of a watered down version of punk,
came to stand for a more generalized idea of rebellion.

This work encapsulates the crisis for Generation X, of which Floyd is a member: how to create genuine
political identity when inNestern capitalist culture political symbols morph easily into commodified
signs. In the context of this exhibition, with its focus on theories of teaching and leaGémg,

Existential Crisigcts as a signpost to the alternatipedagogy offered by an@rK A & (kodk@NE S &
their emphasis on autonomous community, sedfiance and resistand® consumerdriven values.
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Emily Floyd

Abstract Labouf014

two-part epoxy paint on aluminium, steel

overall dimensions approximate800 x 150.5% 40 cm
Heide Museum of Modern Art, Melbourne
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Emily Floyd
Preparatory CAD drawings fAbstract Labou2013
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Connections between art and play are explofey’ Cf 2 @ RQa 2AlmtrRc2labdlrafidedrt LI dz
metref 2y 3 & Odzf LJG dzNB fosedoiirtdAheivid ik pr@pgses sGulptRr& 43 a social space that

at times can function as a learning environment. Its fourteen painted aluminium {sttapes which
aLIStt 2dzi GKS 2N} Qa GAdGES KIS 06SSy RS@aydy SR
with, so that the work can functioas a temporary library and encourage interaction, reading and
RA&OdzaaAzy FY2y3 GAaAG2NE (2 (GKS YdzaSdzye ¢KS 0
the URLs engraved into other works by Floyd. #leNR & WI 6 A G N} Ol tF62dz2ND O
easily consumed as they would be in a sign or advertisement: some letters are inverted; others are
upside down or lie sideways. In order to be read, this 3D typography must be actively looked at and
explored in the round, discovered in the process of an encounter with the work.

Emily Floyd

Mood Board20140

ink and paper collage on paper
76 x 56cm

The brightly coloured arcs, circles, triangles and rectangular posts which combine to make up tise lette
draw inspiration from archival images of early adventure playgrounds. Floyd collects such images from
GKS mdpcnad YR mdpTtna F2N G§KSAN NB ®id&ddlayiwashot2 T |
restricted by council byaws and safety regulatiores in the playgrounds of today. The work also

conveys her interest in the connections between the forms of modernist abstraction and the kinds of
shapes found in outdoor play equipment. Its title comes from the writings of social thé&aitMarx

YR KA& ARSIAa +Fo2ddi GKS SEOKIyYy3IS @I tdzS 2F 1 62
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concept. For example Floyd's work is the tangible, concrete outcome of her labour lhgtriach in
appearance, which is interestingly different from Marx's concept in which abstract labour (a generalised
notion) is opposed to concrete labour (tied to a particular worker or outcome).

CKS 0221a 2y GKS aKSft Atet 2PaBour@014) aré formentberKadiie a O dzt
public to enjoy. Visitorare invited totake a book to read during their visit to Heidemaytake a book
home, as long as they return it or replace it with another. In this way visitors will help to fulfil thelait Q a
concept of this sculpture as a library, a site for the exchange of knowledge and ideas.

[ SGGSNE IyYR ¢g2NRa dzaiSR Ay @AadzZ f | yR -GeidboNab G S
works. Her interests in typography, graphic design iidmodernist tradition of political posters

reaching back to Russian Constructivism led her naturally to the activity of printms#imkging
collaboratively with various print workshops, she has produced editions of etchings, lithographs and
screenprintda ® 5N} g6Ay3I FNBY (GKS f AGSNI (dzNBS Ripplescréer & dzl f
LINAydGa Ay | SARSQa FTNRy(d 3IFff SNE LIGAQA] ¢OAKEIEH-od A30 |
takesits name from the catclery used by the Australidmabor Party during its successful federal
electioncampaign of 1972

The series considers the progressive social movements and cultural climatel®&adsand includes
references to thedevelopment of environmentalist practices like permaculture, an Australian form of
sustainable agriculturéAs in concrete poetrywhich also gained in recognition as a literary form in the
1970s, Floyd arranges text on the page in ways that amplify igsing.(For further information on
Concrete Poetry see Heide education resolBoen to Concretd

Emily Floyd Emily Floyd

Permaculture Ondrom the serieslt's Time (Again20080 Permaculture Twdyom the seriedt's Time (Again)
etching and acquatint on paper 20080

Image size: 29.5 x 21 cm, Paper size: 29.5 x 21 cm etching and acquatint on paper

Image size: 29.5 x 21 cm, Paper s285 x 21 cm
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Floyd takes a different approach in her suite of four lithograph®ay Workshopsvhere the

geometricised titles of each print function as kind of patterned architecture or base that orients the
figures within the pictorial space of eaghage. Each work puts forward an example of collectivism or
related ideaHerrnhut Communé I 1 Sa A Ga GA Gt 8rst BuNBlerkndwdzitapibd € A | Qa
communeestablished by German immigrants in Penshurst near the southern Grampians, Victoria, in
1852, and shows a commune member working in the garden, \Boitgal Insectdepicts a beekeeper

and beehive, as an instance of humans vilogkin harmony with nature, and an example from nature of

a highly structured coperative community. A fourth printhe Structure and Silence of the Cognitayiat
shows a clenched fist coloured green, lending an environmentalist meaning to this widdlgymsbol

of solidarity and resistance.
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Emily Floyd Emily Floyd

Herrnhut Commun&om the serieAll Day Workshops Social Insectsom the seriesAll Day Workshop2012
20120 lithograph

lithograph 105x 75 cm

105 x 75 cm

Ct28RQ& &GNA1AY3I &SNASAE 2F &AAE 3INI LKMDayNBt A ST
Workshopsextending it into three dimensions. Wooden letters are attached at various angles to a flat
surface, some parallel to it, some protruding outdanto space. Partially painted in bright colours, the
relief components work visually together with flat painted areas of colour that mirror or shadow their
shape, amplifying the densely patterned and thudienensional effect. The letters in each worleBut

a statement spoken by scientist Lamondois and captain Gorbovslar iRainbovas, in the face of The

2 @gSQa dzyad2LII o6fS LI GKX (KS&@ RSol 4GS oKFG A&
AYLENIIYyG GKAY3I 6S KI gSW2KS yW i (K70 BsdSehwaSvieiiaks vf i o
FySg G(G23SHGKSNR® . dzi GKS dA3aTKiGEGfte O2YLI OGSR 62N
next, so that we must actively deciphttirem to extract their meaning.

\
2
F
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Emily Foyd Emily Foyd

When this Experimentis @S NJ 2 SQf f . dzA The Most Important Thing We Have On Rainbow is O
20132014 Labour20132014

synthetic polymer paint on wood, paper and aluminiur synthetic polymer paint on wood, paper and aluminiur
77 x58 x 15 cm 77 x 58 x 1&m

Floyd was drawn intuitively to these texts from the novel, and they seem to illuminate in poetic rather
than literal ways aspects of her art, like her interest in collectivism and view of art as a form of
experimental labour. In combining geometritapes with elements of relief, these works bear a debt to
the abstraction and materiality of Russian Constructivism. Their spatial and cryptic aspects also
contribute to their futuristic appearance; perhaps they portray the future cities of speculativenfior

the control panels of the starship sent to rescue the children from The Wave, or contain the encoded
hieroglyphics of the zerbJK @ 8 A OA &G aQ NBaSFNOK 2y LI IySi wkAiy

W SNB 2y wlAyo2g GKSNB A& SELISNRY Sifdithetwork S Y I
dzy RSNIi I { Sy 2y LXIFYySd wkAyoz2éx g2NRa OGKFG YAIKI
within her own evocation of Rainbow, she displays the fruits of her research and labour as an artist.
Ct28RQa ONBI (SR 42 NI2Raa Q YORIZAM LBK Adzla2ay2 LOKYAROFF RR {0 2
relationship to the kindergarten, evoking the perspective of the child but also connecting with the
internet age. From modular sculptures lig&einer Cavaith movable parts implying ideas okg-play,

to artworks inscribed with URLS that invite viewers to continue research, or bodies of thematic works
GKFEG RN} ¢ (23SGKSNI I YdzZ GAGdzZRS 2F NBFSNBYy-OS LE
ended propositions that might help us to naaig the complexities of contemporary life, and that ask us
G2 O2yaARSNI ¢KIG YAIKEG YIE1S F 322R FyR LINRRAzOI
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Emily Floyd: Far Rainbow Teacher Notes

This resource is designed to support both students and teachers of visual arts in secondary classrooms
and addresses middle school years@and VCE Studio Arts study design Unitg 1

The resource references specific aspects of curriculum althoughé¢escan easily adapt tasks to
different outcomes and key knowledge according to the needs and interests of students.

The resource can address AmaStudy 3, Unit 1: Interpretation of art ideas and use of materials and
techniques, Unit 2 Area of Studyk@y knowledge; inquiry into the comparison and contrast of artworks
and aesthetic qualities of artists from different times and cultures and Unit 3: Professional art practices
and styles.

References to Unit 4: Art industry contexts is addressed in gpresthat reference key knowledge
including information about the gallery, curatorial and exhibition design and other considerations
involved in the preparation and presentation of the exhibition.

Through the investigations of themes, ideas, materialshtéques and processes evident in Emily
Ct28RQa& ¢2N] 32 &a0dzRSyda OFy o0SGGSNI O2YS G2 dzyRS
Symbols and metaphors, materials and technical processes collectively present alluring aesthetic
gualities that transmitinked ideas and messages.

{dz33SaGSR GFalta YR NBFtSOUGADS jdzSadA2ya &dzIL
in VCE Studio Arts and exploring and responding aspects of middle school curriculum (AUSVELS)

Further classroom discussi® and tasks to be led by teachers may also provide students with the
opportunity to reflect upon and evaluate their own art making explorations and design processes.

Teachers can use the reflection questions to evoke classroom discussions to assigisguaetice in
the use of appropriate art language and terminology to annotate their thinking and working practices.

Ct 2 arfv@iks offer operended propositions that might help us navigate the complexities of
contemporary life, and which ask us to cither what makes a good and productive society.

Techniques

Emily Floyd employs numerous techniques in her art works with a focus on sculpture, construction,
assemblage and printmaking including etchirggesnprinting and lithographyl etters and wordsised

AY @AradzZf yR O2yONBGS 4 & & -dimeSional Waika. Hér ifiterasts in S 3 N
typography, graphic design and the modernist tradition of political posters reaching back to Russian
Constructivism led her naturally to the adtivof printmaking
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Techniques, materials, qualities and effects

When viewing the exhibitioseek outexamlLJt S& 2 F 9 YA f & CefddfaraRt@ihniguashl G
printmaking, sculpture and assemblagéloyd has inscribed URL addresses on many of the woode
components in her sculptures.ote down some of these for further inquiry back in the classroom.

w What are the qualities of the matef@and techniques?
w What affect do the materials and techniques offer the viewer?
Title Techniques and | e Effect
materials
Scupture with Sculpture®© 1 Organized 1 The organizatiowf shapes creates
External Links, | synthetic polymer| 1 Smooth the look of animaginary world
No0.42009 paint, ink and textures 1 Cool green is a soothing natural
beeswax on wood § Organic, colour
and engraved natural i Placement on a shelf causes the
wood, (Huon materials viewer to peer into the sculpture
Pine, beechwood, T ¢KS AyaONARoSR !
cherrywood), curious as to what more
blackwood shelf information | can research
Social Insects lithograph print i i
from the series
All Day
Workshop2012
1 1
1 1

Students can share their observations in small group discusaihsse the information tables to draw
conclusions about meaning and messages contained within the artworks. They can research some of t
URL addresses they have collected to support tingjuiry.

w What messages and meanings ammmunicated byhe art work?
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Think, puzzle and explore

What makes yod'hink, Puzzle and Expldrethis exhibition?
w What do you think you know or what have you discoveabdut the artist and about her
artwork?
w What questions do you have about the artist and her artwork?
w Is there a particular artwork or aspect of artist that you want to explore or know more about?

22N)] 6AGK OflraavyliSa YR FAYR a2YS8S2yS gK2X

w Step 1: knowsn answer to any of the questions you have identified. Write the answer in your
own words and have your partner sign the sheet in the appropriate space. Offer your fellow
student an answer you know to one of their questions.
Step 2: Join another pair amgvap partners to share new information, perspectives and
viewpoints that answer any of the questions on your sheet.

€

G§SIF OKSNJ Oy FLFHOAtAGIGS + Ot aaNR2yY RA&OdzA 3
What are the broad themes, ideas in EmilyZ& RQa I NJIFar RéinNdveihibitioi? (i K S
What has influenced her ideas and where has she sought her inspiration?

What types of materials and techniques does she employ in her artworks?
How are her art works produced?

EEEE W

Recycled materials in artmaking

In small groups students can make sculptures from recycled materials to createcicework of art
that addresesi KSYSa ARSYGAFTFASR Ay Cf28RQa 62NJ] @
w Make a collective sculpta that tells a story about the garden, permaculture, environmental
concerrs, art, playor puzzles.
w Explore how the visual elements can encourage inquiry into the messaryeyed bythe
artwork.

Use techniques of construction, assemblage of found objgotstypographywhen making your work.
Employvisual elements such as texture, colour, form and &ndthink aboutbalance, harmony and
contrastwhen creating your composition.

Incorporatedifferent cardboard textures such as corrugated card, shoe boxes, wood offcuts, discarded
plastics, cylinder shapes and lids. Surfaces can be covered in coloured papers or painted with acrylic
paints.

Students can collect specific items from home or teashmay choose to visit a material recycling centre
such aRReverse Art Trudlo purchase items.

Usehighquality glue or a hot glue gun to adhere objects togetlibtake sure to take extra care if using

a hot glue gun)
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Materials, techniques and processes (VCE Studio Arts)

Emily Floyd employs a broad variety of materials and techniques within the exhibition including
sculpture and varioutypes ofprintmaking./ 2 Y & A RSNJ K2 g Cf{ BegnRrQpired Yiyeidl K 2 R 2
broader interest intypography, graphic dagnpolitical postersfor exampleé and by her personal
experiences. Forinstancg,f 2 @ RQa ¥ | -ihak&,Nihodworied with Wwab@ shape and forAs
OKAtft RNBYS 9YAf& YR KSNIONRUGKSNI aLISyid GAYS Ay
experience that helped shape the underlying principles of her art.

/| 2y aARSNI K2 g @EthriguBsQid matriaisfiecsh@r ingrEstin children and play,
education and social activism.
As you view the different art works
w think abouthow the techniquesused by the artist contribute to themeaning
w examine the qualities of the materials usadd contemplate how they support meaning.
w how dovisual elementsuch as colour, shammdform, and principles of contrast and harmony
reinforcethe ideasconveye®

Usethe table belowto support your note taking

Visual Support for
Title Ideas Techniques Materials elements and | artwork
qualities meaning
A Little Propositions | Printmaking; | Paper and ink | Clean lines Clean lines in
Community, for future etching and Black and text and shape
from the action tosave | aquatint on white contrast | together with
serieslt's Time | the planet paper Text and contrast of
(Again)2008 | calling for shape black and
environmental white make
action the work easy
to read
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