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Emily Floyd has been a practicing artist for fifteen years, during which time she has achieved widespread 
critical acclaim for work that intrigues because of its seemingly effortless conflation of intellectual 
pursuit with innovative sculptural play. Conceptual rigor and highly refined material resolution are 
ŘƛǎǘƛƴƎǳƛǎƘƛƴƎ ŦŜŀǘǳǊŜǎ ƻŦ CƭƻȅŘΩǎ ǇǊŀŎǘƛŎŜΦ 5Ǌŀǿƛƴg on an array of literary, artistic and political histories 
ŀƴŘ ŘƛǎŎƛǇƭƛƴŜǎΣ CƭƻȅŘΩǎ ƻōƧŜŎǘǎ ŀƴŘ ƛƳŀƎŜǎ ǇǊƻƳƻǘŜ ŀ ōǊƻŀŘΣ ŎǊƻǎǎ ƎŜƴŜǊŀǘƛƻƴŀƭ ǎƻŎƛŀƭ ŜƴƎŀƎŜƳŜƴǘ ǿƛǘƘ 
contemporary culture through art 
 
ΨEmily Floyd: Far RainbowΩ is a survey exhibition that drawǎ ǎŜƭŜŎǘƛǾŜƭȅ ŦǊƻƳ ǘƘŜ ƭŀǎǘ ǘŜƴ ȅŜŀǊǎ ƻŦ CƭƻȅŘΩǎ 
career and also presents several new works made specifically for this exhibition at Heide. Floyd looks at 
themes of utopianism and community, while simultaneously exploring how some theories of learning 
and alternative education might be applied to contemporary art, or articulated through the art object. 
 
Jason Smith 
Director and CEO Heide Museum of Modern Art 
 

 
 
Emily Floyd: Far Rainbow 2014 installation view  
Heide Museum of Modern Art, Melbourne 
Photograph: Christian Capurro 2014 

 
 
Please note: pages 2-21 of this education resource have been extracted from Cramer, S. (ed), Emily 
Floyd: Far Rainbow, exh. cat., Melbourne: Heide Museum of Modern Art, Melbourne, 2014. 
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Emily Floyd borrows her title for this exhibition from a 1963 Soviet science-fiction novel set on planet 
Rainbow, an imaginary location inhabited by a utopian community of artists and scientists. Floyd is 
inspired by visionary thinkers and their proposals for a better society and her art draws on several 
historical and contemporary examples. 
 
In this exhibition, she focuses on the world of learning and the child, using it to explore broader ideas 
about feminism, community and social radicalism. Her sculpturesτΨǇƘƛƭƻǎƻǇƘƛŎŀƭ ǘƻȅǎΩ ŀǎ ǎƘŜ Ŏŀƭƭǎ 
themτbuild on a rich twentieth- century history of infant education and its relationship to modernist 
ŀǊǘΦ ¢ƘŜȅ ǳǎŜ ǘƘŜ ǎƛƳǇƭŜ ƎŜƻƳŜǘǊȅ ŀƴŘ ōǊƛƎƘǘ ŎƻƭƻǳǊǎ ƻŦ ŎƘƛƭŘǊŜƴΩǎ ǿƻƻŘŜƴ ǘƻȅǎ ŀƴŘ ōƭƻŎƪǎτlike those 
made in the tradition of innovative architect and educationalist Rudolf Steiner (1861ς1925) or by 
women artists at the German-based Bauhaus school of modernist art and design (1919ς1933). Like 
them, Floyd values experimentation and play as foundations for learning and making art and for building 
a positive future.  
 
Floyd incorporates a wide variety of manifestos and speculative texts into her art through the use of 
letters and words in sculptural or printed form, or as patterned engraving on assemblages. Some works 
are engraved with the URLs of community, activist and theoretical websites, in recognition of the digital 
realm as a space for exchanging ideas. Floyd also borrows from the abstract language and typography of 
Russian Constructivist art as a reminder of the utopian aspirations of that early modernist movement, 
while political posters and radical publications of the 1970s and 1980s further provide her with a wealth 
of visual and conceptual material. Enlivened by the spirit of thŜǎŜ ŀŎǘƛǾƛǎǘ ǘǊŀŘƛǘƛƻƴǎΣ CƭƻȅŘΩǎ ǿƻǊƪǎ ƻŦŦŜǊ 
open-ended propositions that might help us navigate the complexities of contemporary life, and which 
ask us to consider what makes a good and productive society.  
 

 
 
Emily Floyd: Far Rainbow 2014 installation view  
Heide Museum of Modern Art, Melbourne 
Photograph: Christian Capurro 2014 

 
9Ƴƛƭȅ CƭƻȅŘ ǊŜŦŜǊǎ ǘƻ ǘƘƛǎ ǊƻƻƳ ŀǎ ǘƘŜ ΨǎǘǊŀǿ ǊƻƻƳΩ ƛƴ ǊŜŦŜǊŜƴŎŜ ǘƻ ǘƘŜ ǎŜŀƎǊŀǎǎ ŦƭƻƻǊ-covering which, for 
many people, evokes memories of the 1970s. Among the wooden sculptures and assemblages there are 

http://en.wikipedia.org/wiki/Rudolf_Steiner
http://www.bauhaus-dessau.de/english/home.html
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ŀƭǎƻ ŜƭŜƳŜƴǘǎ ǘƘŀǘ ǊŜŎŀƭƭ ǘƘŜ ŀǘƳƻǎǇƘŜǊŜ ƻŦ ŀ ǇƭŀȅǊƻƻƳΣ ƛƴŎƭǳŘƛƴƎ ŀ ǎƳŀƭƭ ŎƘƛƭŘǊŜƴΩǎ ŎƘŀƛǊ ƳŀŘŜ ŦƻǊ 
Floyd in the 1970s by her toymaker father.    
  
The earthy colour and texture of the straw matting also provides a visually suggestive setting for works 
that allude to gardens or to working in the fields; for instance Gleaners (2012) in which two figures bend 
toward the ground. Their rounded forms recall the rural women scavenging for grain in Jean-François 
MilleǘΩǎ ǎƻŎƛŀƭ ǊŜŀƭƛǎǘ ǇŀƛƴǘƛƴƎ The Gleaners (1857). 
 
Three of the sculptures displayed here make reference to community gardens: Garden Sculpture (2012) 
echoes the spiral form of hanging garden ornaments; Organic Practice όнлмнύ ŘŜǇƛŎǘǎ ǘƘŜ ƎŀǊŘŜƴΩǎ 
harvest and arrival at market; and Sun and Star Sculpture (2012) suggests the rhythms of night and day 
ŜǎǎŜƴǘƛŀƭ ǘƻ ǘƘŜ ƎŀǊŘŜƴΩǎ ƎǊƻǿǘƘΦ 
 

 
 
Emily FloydΟ 

Sun and Star Sculpture 2009Ο 

synthetic polymer paint, ink and beeswax on wood (Huon pine and cherrywood) Ο 
140 x 140 x 10 cm 

 

http://www.musee-orsay.fr/index.php?id=851&L=1&tx_commentaire_pi1%5bshowUid%5d=341
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Emily FloydΟ 

Organic Practice 2009Ο 
cardboard, wood (kota, Huon pine, beechwood, New Zealand kauri)  
60 x 61 x 40 cm 

 
 

 
Offering a vivid parallel to our own planet under threat, the story of Far RainbowΣ ŀƴŘ CƭƻȅŘΩǎ ƻǇǘƛƳƛǎǘƛŎ 
re-telling of it, introduces themes explored in this exhibition. Utopian thinking of various types, both 
historical and current, is a continual source of inspiration for Floyd and a constant subject of her art, 
whether the utopian socialism of visionary industrialist Robert Owen (1771ς1858) that accomplished 
the beginning of infant schooling in Great Britainτ the basis of a major new work in this exhibitionτor 
the radical tradition of aƴŀǊŎƘƛǎǘ ΨŦǊŜŜ-ǎƪƻƻƭǎΩ, begun within early modernism and still current todayτas 
signposted by her sculpture of the Anarchist symbol Gen-Existential Crisis (2006).  
 
¢ƘŜ ƪƛƴŘŜǊƎŀǊǘŜƴ ǘƻƻ ƛǎ ŀ ŦƻǳƴŘŀǘƛƻƴŀƭ ŎƻƴŎŜǇǘ ƻŦ CƭƻȅŘΩǎ ǎŎǳƭǇǘǳǊŜǎΣ ǿƘƛŎƘ ŀǊŜ ƛƴŦƻǊƳŜŘ ōȅ ǘƘŜ ōŀǎƛŎ 
geometries and primary colours of the wooden toys and learning tools used within Waldorf educational 
methods. These were based on the pedagogical theories of architect and Anthroposophist Rudolf 

http://en.wikipedia.org/wiki/Far_Rainbow
http://en.wikipedia.org/wiki/Robert_Owen
http://en.wikipedia.org/wiki/Anarchistic_free_school
http://en.wikipedia.org/wiki/Waldorf_education
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Steiner, whose innovative education approach, developed around 1919, promoted learning through play 
ŀƴŘ ǘƘŜ ōŜƭƛŜŦ ǘƘŀǘ ŀ ŎƘƛƭŘΩǎ ŜŘǳŎŀǘƛƻƴ ǎƘƻǳƭŘ ƘŀǾŜ ŀ ŦƻǳƴŘŀǘƛƻƴ ƛƴ ƎŜƻƳŜǘǊȅΦ {ǳŎƘ ƛƴǘŜǊŜǎǘ Ƙŀǎ ƛǘǎ Ǌƻƻǘǎ 
ƛƴ CƭƻȅŘΩǎ ŦŀƳƛƭȅ ƭƛŦŜΥ ƘŜǊ ŦŀǘƘŜǊ ŀƴŘ ƎǊŀƴŘƳƻǘƘŜǊ ǿŜǊŜ ǘoymakers who made wooden toys influenced by 
traditional European and Eastern Bloc folk toys and by Bauhaus, Russian Constructivist and De Stijl 
handmade toys. As children, Emily and her brothŜǊ ǎǇŜƴǘ ǘƛƳŜ ƛƴ ǘƘŜƛǊ ŦŀǘƘŜǊΩǎ ǿƻǊƪǎƘƻǇ ƘŜƭǇƛƴƎ ǿƛǘƘ 
simple tasks, an experience that helped shape the underlying principles of her art.  
 
 

 

 
 
Emily Floyd: Far Rainbow 2014 installation view  
Heide Museum of Modern Art, Melbourne 
Photograph: Christian Capurro 2014 

 
9Ƴƛƭȅ CƭƻȅŘ ŘŜǎŎǊƛōŜǎ ƘŜǊ ŜȄƘƛōƛǘƛƻƴ ŀǘ IŜƛŘŜ ŀǎ ōŜƛƴƎ ΨŀƴŎƘƻǊŜŘ ƛƴ ǘƘŜ ǿƻǊƭŘ ƻŦ ǘƘŜ ŎƘƛƭŘ ŀƴŘ ƭŜŀǊƴƛƴƎΩ 
ŀƴŘ ƛƴ ΨŎƘƛƭŘǊŜƴǎΩ ǇŜǊŎŜǇǘƛƻƴǎ ƻŦ ǎǇŀŎŜΩΦ ¢ƘŜ ǊƻƻƳǎ ǿƛǘƘƛƴ ƛǘ ǊŜŦƭŜŎǘ ƘŜǊ ƎǊƻǿƛƴƎ ƛƴǘŜǊŜǎǘ ƛƴ ŀƭǘŜǊƴŀǘƛǾŜ 
theories of teaching and learning, and how they might be applied within contemporary art, while also 
encompassing broader themes like feminism, community, and social radicalism and their contribution to 
modernist art and its envisioning of future worlds.  
 
Floyd finds her subject matter in the cultural rather than natural landscape and her work is distinctive 
for the way it ranges across a remarkable diversity of fields, from visual art to literature, social theory to 
philosophy, permaculture to graphic and architectural design. Her materials are mostly organic (various 
timbers and beeswax for example) and she draws on the history of handcrafts like toy making, yet she is 
very much an artist of the digital age who makes constant and liberal use of the internet as a research 
tool. This enables her to follow idiosyncratic lines of enquiry, make connections between things and 
draw together the information and ideas that underpin her art. Signalling this, URLs are engraved into 
many of her wood sculptures and assemblagesτof community, activist, creative commons and free 
dictionary websites, Wikipedia pages, for exampleτextending an invitation to viewers to take up and 
continue this research.  
 

http://www.theartstory.org/movement-de-stijl.htm
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Legacies of early twentieth-ŎŜƴǘǳǊȅ ƳƻŘŜǊƴƛǎƳ ŀƭǎƻ ǳƴŘŜǊǇƛƴ CƭƻȅŘΩǎ ŀǊǘΣ ŀǎ ǎŜŜƴ ƛƴ ǘƘŜ ŀōǎǘǊŀŎǘ ƭŜȄƛŎƻƴ 
that underpins her work, but also her interest in avant-garde typographies and the aesthetics of protest 
and revolution reaching back to Russian Constructivism.  
 
Significant too are notions of a ΨǳǎŜŦǳƭΩ ŀǊǘ ŘŜǾŜƭƻǇŜŘ ŀǘ ǘƘŜ DŜǊƳŀƴ-based Bauhaus school of art and 
design (1919ςмфооύΦ ¢ƘŜ ŎƻƴǘǊƛōǳǘƛƻƴǎ ƻŦ ǿƻƳŜƴ ŀǊǘƛǎǘǎ ŀǘ ǘƘŜ .ŀǳƘŀǳǎ ǘƻ ΨƳƛƴƻǊΩ ǇǊŀŎǘƛŎŜǎ ǎǳŎƘ ŀǎ ǘƻȅ 
making is of particular influence, notably that of artist and teacher Alma Buscher (1899ς1944). Having 
been sidelined into weaving, considered appropriate work for women, Buscher argued her way into the 
Bauhaus wood-carving workshop creating objects that blur the lines between sculpture and toy, art and 
ǇƭŀȅΦ .ǳǎŎƘŜǊΩǎ ƛƴŦƭǳŜƴŎŜ ƻƴ CƭƻȅŘΩǎ ǿƻǊƪ ƛǎ ŜǾƛŘŜƴǘ ƛƴ ƘŜǊ ŀǊǘƛǎǘƛŎ ŀǇǇǊƻŀŎƘ ŀƴŘ ŘŜǎƛƎƴΦ CƭƻȅŘ ƻŦǘŜƴ 
ǊŜŦŜǊǎ ǘƻ ƘŜǊ ǎŎǳƭǇǘǳǊŜǎ ŀǎ ΨǇƘƛƭƻǎƻǇƘƛŎŀƭ ǘƻȅǎΩΦ ¢ƘŜȅ ŀǊŜ ǇƭŀȅŦǳƭ ƛƴ ŀǇǇŜŀǊŀƴŎŜ ȅŜǘ ƛƴǘŜƴŘŜŘ ǘƻ ǇǊƻǾƻƪŜ 
thought and stimulate learning and they tap into a rich history of infant education and its relationship to 
modernism. 
 
{ƻƳŜ ƻŦ CƭƻȅŘΩǎ ǎŎǳƭǇǘǳǊŜǎ ŀǊŜ ǎŎŀƭŜŘ-up versions of actual toys, notably Steiner Rainbow, which is 
based on a nine-ǇŀǊǘ ǿƻƻŘŜƴ ǘƻȅ ƛƴǎǇƛǊŜŘ ōȅ {ǘŜƛƴŜǊΩǎ ŜŘǳŎŀǘƛƻƴŀƭ ƛŘŜŀǎ ŀƴŘ ǳǎŜŘ ǘƻŘŀȅ ƛƴ ²ŀƭŘƻǊŦ 
schools, and Steiner Cave, a new work for this exhibition based on a similar, but cave-ǎƘŀǇŜŘ ǘƻȅΦ CƭƻȅŘΩǎ 
sculpture, like the toy has the appearance of a stylised grotto, though, when its five coloured bands are 
stacked together as a single unit, it also resembles a rainbow. 
 
Floyd uses abstract shapes deriving from the Russian Constructivistςinspired cover of the 1967 
paperback edition of Far Rainbow in a new sculptural work of the same name. Far Rainbow (2014) is the 
ŎŜƴǘŜǊǇƛŜŎŜ ƻŦ ŀ ŎƻƭƻǳǊŦǳƭ ŜƴǾƛǊƻƴƳŜƴǘ ƻŎŎǳǇȅƛƴƎ ǘƘŜ ƭŜƴƎǘƘ ŀƴŘ ƳǳŎƘ ƻŦ ǘƘŜ ƘŜƛƎƘǘ ƻŦ IŜƛŘŜΩǎ ŦǊƻƴǘ 
gallery,  which also includes a new series of screen-prints, Ripple (2013ς14), and a large-scale geometric 
wall painting titled Help from the Periphery (2014), in reference to a Montessori concept about how 
children take in impressions of external reality. The sculpture is loosely based on a 1970s reconstruction 
of a primary-school classroom set up by Robert Owen in 1816 for the children of workers at his cotton 
Ƴƛƭƭǎ ƛƴ bŜǿ [ŀƴŀǊƪ ƛƴ {ŎƻǘƭŀƴŘΦ hǿŜƴΩǎ ōŜƭƛŜŦ ǘƘŀǘ Ψǘƻ ǘǊŀƛƴ ŀƴŘ ŜŘǳŎŀǘŜ ǘƘŜ ǊƛǎƛƴƎ ƎŜƴŜǊŀǘƛƻƴǎΩ ǿŀǎ ǘƘŜ 
best meanǎ ƻŦ ŜǊŀŘƛŎŀǘƛƴƎ ǎƻŎƛŜǘȅΩǎ ƛƭƭǎ ǿŀǎ ŦǳƴŘŀƳŜƴǘŀƭ ǘƻ ǘƘŜ ǎŎƘƻƻƭƛƴƎ ǇǊƻƎǊŀƳǎ ƘŜ Ǉǳǘ ƛƴ ǇƭŀŎŜ

1
.  In 

нлмо CƭƻȅŘ ǾƛǎƛǘŜŘ Ƙƛǎ ǎŎƘƻƻƭǊƻƻƳΣ ǿƘƛŎƘ ǎƘŜ ŘŜǎŎǊƛōŜŘ ŀǎ Ψŀ ǊŜŎǊŜŀǘƛƻƴ ƻŦ wƻōŜǊǘ hǿŜƴΩǎ ƻǊƛƎƛƴŀƭ room, 
ǊŜƳŀŘŜ ōȅ ŎƻƴǘŜƳǇƻǊŀǊȅ ǊŜǎƛŘŜƴǘǎ ǿƘƻ Ǌǳƴ ǘƘŜ άbŜǿ [ŀƴŀǊƪ ±ƛƭƭŀƎŜέ Ŏƻ-operative. In the sculpture Far 
Rainbow she re-stages certain physical elements of the classroom; for instance, translating the 
ŎƘƛƭŘǊŜƴΩǎ ōŜƴŎƘ-style desks to long rows of plywood tables. The huge wooden triangles and circles 
sitting on the tables make reference to the strangely oversized, instructional objects in the New Lanark 
classroom, such as a large free-standing counting frame and handmade wooden globe, but also typify 
the elemental geometric shapes found in Montessori education. 
 

                                                           
1
 Ψ¢ƻ ǘǊŀƛƴ ŀƴŘ ŜŘǳŎŀǘŜ ǘƘŜ ǊƛǎƛƴƎ generations will at all times be the first object of society, to which every other will 
ōŜ ǎǳōƻǊŘƛƴŀǘŜΩΦ wƻōŜǊǘ hǿŜƴΣ ¢ƘŜ {ƻŎƛŀƭ {ȅǎǘŜƳΣ мунсΣ ŎƛǘŜŘ ƻƴ bŜǿ [ŀƴŀǊƪ ²ƻǊƭŘ IŜǊƛǘŀƎŜ {ƛǘŜΣ 
http://www.newlanark.org/robertown.shtml. 

http://www.theartstory.org/movement-constructivism.htm
http://bauhaus-online.de/en/atlas/personen/alma-siedhoff-buscher
http://montessori.org.au/montessori/approach.htm
http://www.newlanark.org/tour-classroom.shtml
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Emily Floyd 
from the series Ripple 2013ς14 
screenprint on paper 
110 x 70 cm 

 
Emily Floyd 
from the series Ripple 2013ς14 
screenprint on paper 
110 x 70 cm 

Printed by Trent Walter, Negative Press, Melbourne (Ripple magazine, published by the Community Child Care 
movement in Melbourne 1976ς1982. Edited by Frances Floyd; graphic design by Mary Featherston, Dennis Bryans, 
Jenny Adam and Dennis Floyd; written articles collectively authored by Community Child Care, Ann Morrow, 
Winsome McCaughey, Sue Morris, Jenny Adam, Frances Floyd and including contributions by Ruth Crow, Margaret 
Guilfoyle and Eva Cox) 

 
Comprising more than forty screenprints, the series Ripple introduces themes of feminism and 
cƻƳƳǳƴƛǘȅ ǘƻ CƭƻȅŘΩǎ ŀōǎǘǊŀŎǘŜŘ ŎƭŀǎǎǊƻƻƳΣ ƭƛƴƪƛƴƎ hǿŜƴΩǎ early nineteenth-century socialism (not a 
term he used),

2
 to a local example of late-flowering modernism and a largely unacknowledged feminist 

ƘƛǎǘƻǊȅΦ 9ŘƛǘŜŘ ōȅ CǊŀƴŎŜǎ CƭƻȅŘ ό9Ƴƛƭȅ CƭƻȅŘΩǎ ƳƻǘƘŜǊύ ŀƴŘ ǿƛǘƘ ƎǊŀǇƘƛŎǎ ŀƴŘ ƭŀȅƻǳǘ ōȅ ƴƻǘŜŘ ƳƻŘŜǊƴƛǎǘ 
designer Mary Featherston, among others, ΨRipple ǿŀǎ ǘƘŜ ΨƛƴŦƻǊƳŀǘƛƻƴ ǇŀǇŜǊΩ ƻŦ ǘƘŜ /ƻƳƳǳƴƛǘȅ /ƘƛƭŘ 
Care movement in Melbourne between 1976 and 1982. This modest broadsheet was progressively 
minded and boldly designed and sought to promote collective action within communities to achieve ΨǘƘŜ 
best possible outcome for ŎƘƛƭŘǊŜƴΩ ŀƴŘ ǎƻŎƛŀƭ ƭƛōŜǊŀǘƛƻƴ ŦƻǊ ǿƻƳŜƴ ǘƘǊƻǳƎƘ ƛƳǇǊƻǾŜŘ ŎƘƛƭŘŎŀǊŜ 
services

3
.  

 
In these screenprints, Floyd re-presents pages from this publication and associated printed material 
contained within the Ripple archive she inherited from her mother, overlaying them with the same 
geometric shapes of the Far Rainbow installation using a bright, fluorescent palette of pinks, reds, blues, 
and yellows together with an olive green. She makes strong visual use of the ever-expanding concentric 
ŎƛǊŎƭŜǎ ƻŦ ǘƘŜ ΨǊƛǇǇƭŜΩΣ ŀ Ǿƛǎǳŀƭ ƳƻǘƛŦ ƛƴǎǇƛǊŜŘ ōȅ ǘƘŜ ōǊƻŀŘǎƘŜŜǘΩǎ ǘƛǘƭŜ ŀƴŘ ǳsed on the cover of one issue 

                                                           
2
 {ŜŜ ±Φ!Φ/Φ DŀǘǊŜƭƭΩǎ ƛƴǘǊƻŘǳction to Robert Owen, A New View of Society and Report to the County of Lanark, 

Penguin, London, UK, 1969. 
3
 /ƘǊƛǎǘƛƴŜ aŜƘǊƛƴƎΣ Ψ!ƭƳŀ .ǳǎŎƘŜǊ ά{ƘƛǇέ .ǳƛƭŘƛƴƎ ¢ƻȅ мфноΩΣ ƛƴΣ Bauhaus 1919ς1933: Workshops for Modernity, 

eds Barry Bergdoll and Leah Dickerman, Museum of Modern Art, New York, NY, 2006, p. 157. 

http://www.featherston.com.au/category/design-for-learning
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that symbolises grassroots activism, how change might start small but grow as its effects radiate 
outward. 
 

 
 

Emily FloydΟ 
Child and Adult Sculpture No52 2009  

synthetic polymer paint and beeswax on wood (Huon pine, New Zealand kauri), blackwood shelfΟ 
66 x 10 x 50 cm 

     
In ǘƘŜ ΨǎǘǊŀǿ ǊƻƻƳΩ of the exhibition at Heide, Floyd presents Child and Adult Sculptures Nos 1ς8, a 
series of works that plays with the instructional forms of the classroom,.  Each has a small rectangular 
board arranged on a shelfτƭƛƪŜ ŀ ǿǊƛǘƛƴƎ ǎƭŀǘŜ ƻǊ ŎƘƛƭŘΩǎ ƘŀƴŘ-held blackboard or abacusτwhich has 
been machine etched with densely patterned configurations of texts sampled from the internet, on 
subjects as diverse as science fiction, poetry and permaculture. Beside or leaning against these, are long, 
coloured blocks bearing engraved URLs, echoing the browser bar on a computer screen or, with a nod to 
the analogue world, titles imprinted on book spines. Not immediately legible, the text-based patterns 
look like calculations, computer data or diagrams. Some are based on a grid and have the look of fabric 
or tile designs, while others dominated by circles create compositions that resemble toy figures, cogs or 
wheels. The works have the aesthetic charm of a Steiner wooden toy, their muted colours carefully 
selected, the grain of particular woodsτHuon pine, New Zealand kauri and blackwoodτattentively 
ŎƘƻǎŜƴ ŀƴŘ ƛǘŜƳƛǎŜŘ ƛƴ ƭŜƴƎǘƘȅ ƳŜŘƛǳƳ ŘŜǎŎǊƛǇǘƛƻƴǎΦ ¢ƘŜǎŜ ΨǇƘƛƭƻǎƻǇƘƛŎŀƭ ǘƻȅǎΩ Ŏŀƴ ŦǳƴŎǘƛƻƴ ŀǎ ǊŜǎŜŀǊŎƘ 
tools for the internet age. Should viewers choose to activate them in this way, they could follow the lead 
of the many URLs engraved into themτwhether by trying to access actual addresses or taking a cue 
ŦǊƻƳ ǘƘŜƛǊ ǎǳōƧŜŎǘ ƳŀǘǘŜǊ ŀƴŘ ƎƻƻƎƭƛƴƎ ǘƘŜ ŎƻƴŎŜǇǘ ƻŦ ΨƎŜstalt theoǊȅΩ ƻǊ ΨǘƘŜ ŜŎƻƭƻƎȅ ƻŦ ƎŀƳŜǎΩΦ 
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Emily FloydΟ 
Sculpture with External Links, No.4 2009  
synthetic polymer paint, ink and beeswax on wood and engraved wood, (Huon Pine, beechwood, cherrywood), 
blackwood shelf  
24.5 x 60 x 20 cm 

  
Themed in dark green tones and natural wood colours, Sculpture with External Links Nos 1ς4 (2009) 
takes up similar themes. The series comprises four intimate ensembles of wooden objects, again 
ŀǊǊŀƴƎŜŘ ƻƴ ǎƘŜƭǾŜǎΦ Lǘǎ ǘƛǘƭŜ ǊŜŦŜǊŜƴŎŜǎ ǘƘŜ ǎŜŎǘƛƻƴ Ψ9ȄǘŜǊƴŀƭ ƭƛƴƪǎΩΣ ŎƻƳƳƻƴƭȅ ŦƻǳƴŘ ŀǘ ǘƘŜ Ŧƻƻǘ ƻŦ 
²ƛƪƛǇŜŘƛŀ ǇŀƎŜǎ ōŜƭƻǿ ΨCǳǊǘƘŜǊ ǊŜŀŘƛƴƎΩΣ ǳƴŘŜǊ ǿƘƛŎh is listed websites related to each particular entry. 
²ƛǘƘƛƴ ǘƘŜǎŜ ǿƻǊƪǎΣ CƭƻȅŘ ƎƛǾŜǎ ƘŜǊ ƻǿƴ ΨƭƛƴƪǎΩΣ ŀƎŀƛƴ ƛƴǎŎǊƛōƛƴƎ ¦w[ǎ ƛƴǘƻ ƭƻƴƎ ǿƻƻŘŜƴ ōƭƻŎƪǎΣ ŀƳƻƴƎ 
them familiar research tools like www.thefreedictionary.com, alternative search engines like 
www.brightplanet.com, and new copyright models like www.support.creativecommons.org. Some of 
the foundational elements of internet communication, like http//: or the @ symbol also appear on 
building blocks, as cyber equivalents of the traditional ABC, thus embodying digital literacy and making. 
 
The four distinct tableaux in Sculpture with External Links are like fanciful cities or miniature worlds a 
child might create during play. The more rounded shapes evoke organic ground-hugging forms of 
architecture, the taller straight-edged ones suggest modernist forms, and there is an onion-shaped 
dome recalling the Russian Orthodox church spires that have eaǊƭƛŜǊ ŀǇǇŜŀǊŜŘ ƛƴ CƭƻȅŘΩǎ ǿƻǊƪǎΦ  
 
The key to each ensemble is a little block printed with an emblematic imageτlike a keepsake or 
souvenir of the utopian project they refer to. These include the so-ŎŀƭƭŜŘ ΨƘƻōōƛǘ ƘƻǳǎŜΩ ƛƴ ²ŀƭŜǎΣ ŀƴ 
example of eco-friendly, rammed-earth architecture,  and two buildings by Rudolf Steiner in Dornach, 
Switzerlandτhis First Goetheanum built between 1913 and 1919 and his Heizhaus (1914), famous for its 
unusual flame-shaped form that indicated its function as a boiler room. A fourth image, of Indian 
nationalist leader Mahatma Gandhi ǎǇƛƴƴƛƴƎ ƻƴ ŀ ƭƻƻƳΣ ǎȅƳōƻƭƛǎŜǎ DŀƴŘƘƛΩǎ ǇǊƻƎǊŀƳ ƻŦ ǇŀǎǎƛǾŜ 
resistance against colonial British rule. Gandhi saw the charkha (Hindi for spinning wheel) as a powerful 
instrument for self-reliance and the alleviation of poverty and, in an act of defiance, would often spin in 
public. Floyd presents as a readymade sculpture one of the simple portable charkhas invented by 
Gandhi which she purchased from his Ashram in the northern Indian city of Ahmedabad where the 
spinning wheels are still produced. 
 

http://www.thefreedictionary.com/
http://www.brightplanet.com/
http://www.support.creativecommons.org/
http://en.wikipedia.org/wiki/Russian_church_architecture
https://www.goetheanum.org/The-Goetheanum-Building.133.0.html?&L=1.
http://www.rudolfsteinerweb.com/galleries/Other_Buildings/
http://en.wikipedia.org/wiki/Mahatma_Gandhi
http://en.wikipedia.org/wiki/Charkha
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Emily FloydΟ 

Nomadic Shepherds 2013Ο 

wood,synthetic polymer paintΟ 

200 x 100 x 100cm 

 
A rainbow palette re-appears in Nomadic Shepherds, a vibrant mobile of coloured wooden rings hanging 
on wooden rods suspended from the ceiling. The overlapping circles and colours create intense optical 
ŜŦŦŜŎǘǎ ƻǊ Ǿƛǎǳŀƭ ΨǊƛǇǇƭŜǎΩΣ ŀƴŘ ōǊƛƴƎ ǘƻ ƳƛƴŘ ŎƘƛƭŘǊŜƴΩǎ ƘƻƻǇǎΣ ǉǳƻƛǘǎ ŀƴŘ ǘƘŜ ƛƴǘŜǊƭƻŎƪƛƴƎ ŎƛǊŎƭŜǎ ƻŦ ǘƘŜ 
Olympic Games logo. They also relate to {ǘŜƛƴŜǊΩǎ 9ǳǊȅǘƘƳȅ, a physical movement discipline still taught 
today in Waldorf schools, in which participants wear single colour gowns and through their collective 
ŦƭƻǿƛƴƎΣ ƻŦǘŜƴ ŎƛǊŎǳƭŀǊΣ ƳƻǾŜƳŜƴǘǎ ǘƻ ƳǳǎƛŎ ŎǊŜŀǘŜ ƘŀǊƳƻƴƛƻǳǎ ǊŜƭŀǘƛƻƴǎƘƛǇǎΦ  ¢ƘŜ ǿƻǊƪΩǎ ŜƴƛƎƳŀǘƛŎ ǘƛǘƭŜ 
makes reference to collective forms of governance practised by nomadic shepherds in Rajasthan and 
points to an interpretation of this sculpture as a kind of diagrammatic model of social organisation.  
 
 
         

http://www.rudolfsteinerweb.com/Rudolf_Steiner_and_Eurythmy.php
http://www.montrealgazette.com/travel/Nomadic+shepherds+from+Rajasthan+herd+their+sheep+camp+outskirts+Delhi+December+2013+These+shepherds+still+cling+pastoral+nomadic+life+trekking+long+distances+search+pasture+their+sheep/9266112/story.html
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Emily FloydΟ 

A Garden 2011Ο 
two-part epoxy paint, composition board, wood (wenge) 
overall dimensions approximately 150 x 450 x 40 cm 

 
¢ƘǊƻǳƎƘƻǳǘ CƭƻȅŘΩǎ ǿƻǊƪ ǘƘŜ ΨŎƻƳƳǳƴŀƭ ƎŀǊŘŜƴΩ ƛǎ ǳǎŜŘ ŀǎ ŀ ƳŜǘŀǇƘƻǊ ŦƻǊ ŀ ǳǘƻǇƛŀƴ ǎƻŎƛŜǘȅ 
characterised by productivity, sustainability, and founded in the value of working together for the 
common good. As places of nurturing, growth and potential, gardens also have parallels with 
ƪƛƴŘŜǊƎŀǊǘŜƴǎΤ ƛƴŘŜŜŘ ǘƘŜ ǿƻǊŘ ƪƛƴŘŜǊƎŀǊǘŜƴ ǘǊŀƴǎƭŀǘŜǎ ƭƛǘŜǊŀƭƭȅ ŦǊƻƳ DŜǊƳŀƴ ŀǎ ΨŎƘƛƭŘǊŜƴΩǎ ƎŀǊŘŜƴΩΣ ŀƴ 
ƛŘŜŀ ŀƭǎƻ ŜǾƻƪŜŘ ōȅ CƭƻȅŘΩǎ ǇƭŀȅŦǳƭ ŀǊǊŀƴƎŜƳŜƴǘ ƻŦ ǎŎǳƭǇǘǳǊŜǎ ƛƴ ǘƘƛǎ ǊƻƻƳΦ At Heide, the sculpture 
Garden, spells out its own title in large three-dimensional letters, and is emblematic of the significance 
ƻŦ ǘƘƛǎ ǘƘŜƳŜ ƛƴ ƘŜǊ ǿƻǊƪ ŀƴŘΣ ƛƴ ǘƘƛǎ ŎƻƴǘŜȄǘΣ ŀƭǎƻ ƳŀƪŜǎ ŀ ŎƻƴƴŜŎǘƛƻƴΣ ŀǎ CƭƻȅŘ ǎŀȅǎ ǘƻ ǘƘŜ Ψ!ǊŎŀŘƛŀƴ 
Heide lŀƴŘǎŎŀǇŜΩ. 
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Emily FloydΟ 

Garden Sculpture 2009  
wood (beechwood) hemp rope 
420 x 61 x 61 cm 
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Emily Floyd has used alphabet letters as discrete sculptural units since the early 2000s, turning language 
into a material thing and allowing letters and words to be physically moved around and re-arranged, 
with many of her sculptures incorporating piles of random letters that resemble rubble. Embodying 
theories of literary deconstruction in a manner both serious and playful, such debris may suggest the 
death of master narratives as described within postmodern theory, or the excess of information and 
contending theories and ideas which confront one in the world today. One such work, Complex Issue 
(2006} a jumble of letters collapsed in a corner, appears to express doubt about the capacity of language 
to clarify or express the issues of the day, while also implying that new meanings  might be made from 
these building blocks of language. 
 

 
 

Emily FloydΟ 
Life Had Taken the Place of Dialectics 2003  

oregon and Victorian Ash wood, synthetic polymer paint, synthetic flockingΟ 
overall dimensions approximately 70 x 120 x 90cm 

   
The earliest sculpture in this exhibition, Life Has Taken the Place of Dialectics, tackles as formidable a 
ƭƛǘŜǊŀǊȅ ǿƻǊƪ ŀǎ 5ƻǎǘƻȅŜǾǎƪȅΩǎ мусс ƴƻǾŜƭ ΨCrime and PunishmentΩΦ Lǘ ŦƻŎǳǎŜǎ ƻƴ ǘƘŜ ƴƻǾŜƭΩǎ ŎƭƛƳŀŎǘƛŎ 
scene set in a Russian Orthodox church, in which the main character Raskolnokov owns up to the crime 
ƻŦ ƳǳǊŘŜǊΦ Lƴ ŀ ǾƛǾƛŘ ǘŀōƭŜŀǳΣ ǘƘŜ ǿƻǊŘǎ ǳǎŜŘ ōȅ ǘƘŜ ƴŀǊǊŀǘƻǊ ǘƻ ŘŜǎŎǊƛōŜ wŀǎƪƻƭƴƻƪƻǾΩǎ ǎǇƛǊƛǘǳŀƭ 
transformation are arranged in blood-ŎǊƛƳǎƻƴ ƭŜǘǘŜǊǎ ŀǘ ǘƘŜ Ŧƻƻǘ ƻŦ ŦƛǾŜ ǿƘƛǘŜ Ψƻƴƛƻƴ-ŘƻƳŜΩ ǎǇƛǊŜǎΣ  
standing ƛƴ ŦƻǊ ǘƘŜ ŀǳǘƘƻǊƛǘȅ ƻŦ ǘƘŜ wǳǎǎƛŀƴ ŎƘǳǊŎƘΦ CƭƻȅŘ ǎŀȅǎΥ ΨL ƳŀŘŜ Life Has Taken The Place of 
Dialectics almost to remind myself, in a naive way, that art is not just about concepts, 5ƻǎǘƻŜǾǎƪȅΩǎ 
existential fable warns that true meaning will never be found in the world of ideas, it is the product of 
lived experience. L ƘƻǇŜ ǘƘƛǎ ǇƘǊŀǎŜ ƳƛƎƘǘ ŀŎǘ ŀǎ ŀ ƪƛƴŘ ƻŦ ŀƴǘƛŘƻǘŜ ǘƻ ŘƛŘŀŎǘƛŎƛǎƳΩΦ  
 

http://en.wikipedia.org/wiki/Crime_and_Punishment
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Emily FloydΟ 

Modern Ladies 2006Ο  

synthetic polymer paint, stain and oil on Victorian ash, synthetic polymer paint, synthetic flockingΟ 
overall dimensions approximately 285 x 126 x 42cm 

        
Small mounds of letters lie at the foot of three sculptural figures in Modern Ladies a work concerned 
with female identity and its relationship to modernism. In this work Floyd appropriates and reworks 
ǘƘǊŜŜ ǿƻƳŜƴ ŦǊƻƳ tŀōƭƻ tƛŎŀǎǎƻΩǎ ŘŜǇƛŎǘƛƻƴ ƻŦ {ǇŀƴƛǎƘ ǎŜȄ ǿƻǊƪŜǊǎ ƛƴ [Ŝǎ 5ŜƳƻƛǎŜƭƭŜǎ ŘΩ!ǾƛƎƴƻƴ (1907) 
re-shaping their angular early cubist forms into sturdy, yet curvaceous figures that also refers to the 
ƭƛƳōƭŜǎǎ ŦŜƳŀƭŜ ǘƻǊǎƻ ƻƴ ǘƘŜ ŦǊƻƴǘ ƻŦ ǘƘŜ ƻǊƛƎƛƴŀƭ ǇŀǇŜǊōŀŎƪ ŜŘƛǘƛƻƴ ƻŦ DŜǊƳŀƛƴŜ DǊŜŜǊΩǎ ΨThe Female 
EunuchΩ (1970), a now historical text central to second-wave feminism. In conversation with the curator, 
CƭƻȅŘ ǊŜŎŀƭƭǎ ǘƘŜ ōƻƻƪ ŀǎ ōŜƛƴƎ ŀƭǿŀȅǎ ƻƴ ƘŜǊ ƳƻǘƘŜǊΩǎ ŀƴŘ ƘŜǊ ƳƻǘƘŜǊΩǎ ŦǊƛŜƴŘǎΩ ǎƘŜƭǾŜǎΥ ƛǘ ΨƛƴŦƛƭǘǊŀǘŜŘ 
domestic life and effected changeΩ. 
 
CƭƻȅŘΩǎ Ŧemale figures rise up with a sense oŦ ŀǳǘƘƻǊƛǘȅ ŦǊƻƳ ǘƘŜ ƭŜǘǘŜǊǎ ǘƘŀǘ ƭƛŜ ōŜǘǿŜŜƴ ǘƘŜƛǊ ƭŜƎǎΦ ΨL 
ǊŜǇƭŀŎŜŘ tƛŎŀǎǎƻΩǎ ōƻǿƭ ƻŦ ǊƻǘǘƛƴƎ ŦǊǳƛǘ ƴŜŀǊ ǘƘŜ ǿƻƳŜƴΩǎ ǎŜȄǳŀƭ ƻǊƎŀƴǎ ǿƛǘƘ ǇƛƭŜǎ ƻŦ ƭŜǘǘŜǊǎΣ ǘƻ ƎƛǾŜ ǘƘŜ 
women a voice, and to give the sense of something abject that disrupts the symbolic order in the way 
ǘƘŀǘ ŦŜƳƛƴƛǎƳ ŘƻŜǎΩΣ CƭƻȅŘ ǎŀȅǎΦ  Ψ¢ƘŜ ōǊŜŀǎǘǎ ƻŦ tƛŎŀǎǎƻΩǎ ƭŀŘƛŜǎ ōŜŎƻƳŜΣ ƛƴ CƭƻȅŘΩǎ ǘǊŜŀǘƳŜƴǘΣ ƻǾŀƭ-
ǎƘŀǇŜŘ ƻǇŜƴƛƴƎǎ ǘƘŀǘ ŀƴƛƳŀǘŜ ǘƘŜ ŦƛƎǳǊŜǎΣ ƭƛƪŜ ǘƘŜ ΨƘƻƭŜǎΩ ƛƴ ǘƘŜ ŎƭŀǎǎƛŎŀƭƭȅ ƳƻŘŜǊƴΣ ƻǇŜƴ-form 
sculptures of British artist Barbara Hepworth. A further textual reference is art critic Anna ChaveΩǎ 
feminist re-ǊŜŀŘƛƴƎ ƻŦ tƛŎŀǎǎƻΩǎ ǇŀƛƴǘƛƴƎ ŦǊƻƳ мффп, which Floyd had read prior to making this work. 
Chave expresses a sense of self-ƛŘŜƴǘƛŦƛŎŀǘƛƻƴ ǿƛǘƘ tƛŎŀǎǎƻΩǎ Ψ5ŜƳƻƛǎŜƭƭŜǎΩ ŀǎ ΨŘƛǎǊǳǇǘƛǾŜ ŦƛƎǳǊŜǎ ǿƘƻ 
ƛƳǇŜǘǳƻǳǎƭȅ ǎƛƎƴŀƭ ǘƘŜƛǊ ŎƭƛŜƴǘŜƭŜ ǘƻ ƎŜǘ ƭƻǎǘΣ ǿƘƛƭŜ ŘŀƳƴƛƴƎ ǘƘŜ ŎƻƴǎŜǉǳŜƴŎŜǎΩΦ  CƭƻȅŘΩǎ Modern Ladies 
are imbued with just such a rebellious air: their surfaces are flat as if they could have jumped out of the 
ǇŀƛƴǘƛƴƎ ƻǊ ŀ ōƻƻƪΣ ȅŜǘ ŀƭǎƻ ǎƻƭƛŘ ǘƻ ƎƛǾŜ ƳŀǘŜǊƛŀƭ ǇǊŜǎŜƴŎŜ ŀƴŘ ŀ ǎŜƴǎŜ ƻŦ ǎǘǊŜƴƎǘƘΦ Ψ²ƘŜƴ L ŦƛƴƛǎƘŜŘ ǘƘŜ 
figures I thought, they looked like angry feminists, and liked ǘƘŀǘ ŀōƻǳǘ ǘƘŜƳΩΣ CƭƻȅŘ ǎŀƛŘΦ 

http://www.moma.org/collection/object.php?object_id=79766
http://en.wikipedia.org/wiki/The_Female_Eunuch
http://en.wikipedia.org/wiki/The_Female_Eunuch
http://barbarahepworth.org.uk/
http://annachave.com/annachave.com/annachave_publications_files/New%20Encounters.pdf
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Emily FloydΟ 
Gen-Existential Crisis 2006 
two-part epoxy paint on composition board  
253 x 295 x 35 cm 

   
CƭƻȅŘΩǎ ǎŎǳƭǇǘǳǊŜ Gen-Existential Crisis is representative of aƴŀǊŎƘƛǎƳΩǎ ǎȅƳōƻƭ ƻŦ ǊŜōŜƭƭƛƻƴ ŀnd anti-
authoritarianism, the letter A surrounded by the letter O. Typically coloured black or red, this symbol is 
presented by Floyd as a large white sculpture, almost three metres in radius, leaning against the gallery 
wall. The shift in colour and context away from political agitation and street demonstration to the 
ΨƴŜǳǘǊŀƭΩ ǎǘȅƭƛǎƘ ŀǳǊŀ ƻŦ ǘƘŜ ŀǊǘ ƎŀƭƭŜǊȅ ȅƛŜƭŘǎ ƻǘƘŜǊ ŀǎǎƻŎƛŀǘƛƻƴǎΦ ¢ƘŜ ǎŎǳƭǇǘǳǊŜΩǎ ǿƘƛǘŜƴŜǎǎΣ ǎƛƳǇƭŜ 
geometry and its display leaning against the wall all align it with minimalist art. This giant white 
monogram could also be likened to the labels of Chanel, Yves St Laurent, or Calvin Klein, which use their 
ƛƴƛǘƛŀƭǎ ǘƻ ŎǊŜŀǘŜ ǘƘŜƛǊ ŎƻƳǇŀƴȅ ƭƻƎƻǎΦ tǊŜŎŜŘŜƴǘ ŦƻǊ ǘƘŜ /ƛǊŎƭŜ !Ωǎ ǳǎŜ ǿƛǘƘƛƴ ŦŀǎƘƛƻƴ ŜȄƛǎǘǎ ƛƴ ƛǘǎ 
adoption by the punk movement as an insignia which, as indicative of a watered down version of punk, 
came to stand for a more generalized idea of rebellion. 
 
This work encapsulates the crisis for Generation X, of which Floyd is a member: how to create genuine 
political identity when in Western capitalist culture political symbols morph easily into commodified 
signs. In the context of this exhibition, with its focus on theories of teaching and learning, Gen-
Existential Crisis acts as a signpost to the alternative pedagogy offered by anarŎƘƛǎǘ ΨŦǊŜŜ ǎkoolsΩ with 
their emphasis on autonomous community, self-reliance and resistance to consumer-driven values. 
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Emily Floyd 
Abstract Labour 2014 
two-part epoxy paint on aluminium, steel 
overall dimensions approximately 300 x 150.5 x 40 cm 
Heide Museum of Modern Art, Melbourne 

 
 
 
 

 
 
Emily Floyd 
Preparatory CAD drawings for Abstract Labour 2013 
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Connections between art and play are explored ƛƴ CƭƻȅŘΩǎ ƻǳǘŘƻƻǊ ǎŎǳƭǇǘǳǊŜ Abstract Labour, a fifteen-
metre-ƭƻƴƎ ǎŎǳƭǇǘǳǊŜ ǎƛǘǳŀǘŜŘ ƻƴ IŜƛŘŜΩǎ forecourt. The work proposes sculpture as a social space that 
at times can function as a learning environment. Its fourteen painted aluminium letter-shapes which 
ǎǇŜƭƭ ƻǳǘ ǘƘŜ ǿƻǊƪΩǎ ǘƛǘƭŜ ƘŀǾŜ ōŜŜƴ ŘŜǎƛƎƴŜŘ ǘƻ ƘƻǳǎŜ ōƻƻƪǎ ƻǊ ŎƻƭƻǳǊŜŘ ōƭƻŎƪǎ ŦƻǊ ŎƘƛƭŘǊŜƴ ǘo play 
with, so that the work can function as a temporary library and encourage interaction, reading and 
ŘƛǎŎǳǎǎƛƻƴ ŀƳƻƴƎ ǾƛǎƛǘƻǊǎ ǘƻ ǘƘŜ ƳǳǎŜǳƳΦ ¢ƘŜ ōƻƻƪǎ ǎŜǊǾŜ ŀǎ ΨŜȄǘŜǊƴŀƭ ƭƛƴƪǎΩΣ ŀƴŀƭƻƎǳŜ ŜǉǳƛǾŀƭŜƴǘǎ ƻŦ 
the URLs engraved into other works by Floyd. The ǿƻǊŘǎ ΨŀōǎǘǊŀŎǘ ƭŀōƻǳǊΩ Ŏŀƴƴƻǘ ōŜ ǊŜŀŘ ŀǘ ŀ ƎƭŀƴŎŜ ƻǊ 
easily consumed as they would be in a sign or advertisement: some letters are inverted; others are 
upside down or lie sideways. In order to be read, this 3D typography must be actively looked at and 
explored in the round, discovered in the process of an encounter with the work. 
 

 
 
Emily Floyd 

Mood Board 2014Ο 
ink and paper collage on paper  
76 x 56cm 

 
The brightly coloured arcs, circles, triangles and rectangular posts which combine to make up the letters 
draw inspiration from archival images of early adventure playgrounds. Floyd collects such images from 
ǘƘŜ мфслǎ ŀƴŘ мфтлǎ ŦƻǊ ǘƘŜƛǊ ǊŜŦƭŜŎǘƛƻƴ ƻŦ ŀ ǇŜǊƛƻŘ ǿƘŜƴ ŎƘƛƭŘǊŜƴΩǎ ŦǊŜŜΣ ƻǇŜƴ-ended play was not 
restricted by council by-laws and safety regulations as in the playgrounds of today.  The work also 
conveys her interest in the connections between the forms of modernist abstraction and the kinds of 
shapes found in outdoor play equipment. Its title comes from the writings of social theorist Karl Marx 
ŀƴŘ Ƙƛǎ ƛŘŜŀǎ ŀōƻǳǘ ǘƘŜ ŜȄŎƘŀƴƎŜ ǾŀƭǳŜ ƻŦ ƭŀōƻǳǊ ǿƛǘƘƛƴ ŎŀǇƛǘŀƭƛǎƳΣ ǘƘƻǳƎƘ ǘŀƪŜǎ ƭƛōŜǊǘƛŜǎ ǿƛǘƘ aŀǊȄΩǎ 

http://en.wikipedia.org/wiki/Karl_Marx
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concept. For example Floyd's work is the tangible, concrete outcome of her labour but is abstract in 
appearance, which is interestingly different from Marx's concept in which abstract labour (a generalised 
notion) is opposed to concrete labour (tied to a particular worker or outcome).  
 
¢ƘŜ ōƻƻƪǎ ƻƴ ǘƘŜ ǎƘŜƭǾŜǎ ƻŦ 9Ƴƛƭȅ CƭƻȅŘΩǎ ǎŎǳƭǇǘǳǊŜ Abstract Labour (2014) are for members of the 
public to enjoy. Visitors are invited to take a book to read during their visit to Heide or may take a book 
home, as long as they return it or replace it with another. In this way visitors will help to fulfil the artƛǎǘΩǎ 
concept of this sculpture as a library, a site for the exchange of knowledge and ideas. 
 
[ŜǘǘŜǊǎ ŀƴŘ ǿƻǊŘǎ ǳǎŜŘ ƛƴ Ǿƛǎǳŀƭ ŀƴŘ ŎƻƴŎǊŜǘŜ ǿŀȅǎ ŀǊŜ ŀƭǎƻ ŀƴ ƛƴǘŜƎǊŀƭ ǇŀǊǘ ƻŦ CƭƻȅŘΩǎ ǘǿƻ-dimensional 
works. Her interests in typography, graphic design and the modernist tradition of political posters 
reaching back to Russian Constructivism led her naturally to the activity of printmaking. Working 
collaboratively with various print workshops, she has produced editions of etchings, lithographs and 
screen-printǎΦ 5ǊŀǿƛƴƎ ŦǊƻƳ ǘƘŜ ƭƛǘŜǊŀǘǳǊŜ ŀƴŘ Ǿƛǎǳŀƭ ƳŀǘŜǊƛŀƭ ƻŦ мфтлǎ ŀŎǘƛǾƛǎƳΣ CƭƻȅŘΩǎ Ripple screen-
ǇǊƛƴǘǎ ƛƴ IŜƛŘŜΩǎ ŦǊƻƴǘ ƎŀƭƭŜǊȅ ƭƛƴƪ ǘƘŜƳŀǘƛŎŀƭƭȅ ǘƻ ŀƴ ŜŀǊƭƛŜǊ ǎŜǊƛŜǎ ƻŦ ŜǘŎƘƛƴƎǎ LǘΩǎ ¢ƛƳŜ ό!ƎŀƛƴύΣ which 
takes its name from the catch-cry used by the Australian Labor Party during its successful federal 
election campaign of 1972. 
 
The series considers the progressive social movements and cultural climate of the 1970s and includes 
references to the development of environmentalist practices like permaculture, an Australian form of 
sustainable agriculture. As in concrete poetry, which also gained in recognition as a literary form in the 
1970s, Floyd arranges text on the page in ways that amplify its meaning. (For further information on 
Concrete Poetry see Heide education resource Born to Concrete.) 
 

  
 
Emily Floyd 

Permaculture One, from the series It's Time (Again) 2008Ο 

etching and acquatint on paper 
Image size: 29.5 x 21 cm, Paper size: 29.5 x 21 cm 

 
Emily Floyd 
Permaculture Two, from the series It's Time (Again) 

2008Ο 
etching and acquatint on paper 
Image size: 29.5 x 21 cm, Paper size: 29.5 x 21 cm 

 

http://www.youtube.com/watch?v=vqMCZBjvmD4
http://www.heide.com.au/assets/files/Education/HeideEdResourceBornToConcrete.pdf
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Floyd takes a different approach in her suite of four lithographs All Day Workshops, where the 
geometricised titles of each print function as kind of patterned architecture or base that orients the 
figures within the pictorial space of each image. Each work puts forward an example of collectivism or 
related idea. Herrnhut Commune ǘŀƪŜǎ ƛǘǎ ǘƛǘƭŜ ŦǊƻƳ !ǳǎǘǊŀƭƛŀΩǎ ǾŜǊȅ first but little-known utopian 
commune established by German immigrants in Penshurst near the southern Grampians, Victoria, in 
1852, and shows a commune member working in the garden, while Social Insects depicts a beekeeper 
and beehive, as an instance of humans working in harmony with nature, and an example from nature of 
a highly structured co-operative community. A fourth print, the Structure and Silence of the Cognitariat, 
shows a clenched fist coloured green, lending an environmentalist meaning to this widely used symbol 
of solidarity and resistance. 
    

  
 
Emily Floyd 
Herrnhut Commune from the series All Day Workshops 

2012Ο 
lithograph  
105 x 75 cm 

 
Emily Floyd 
Social Insects from the series All Day Workshops 2012 
lithograph  
105 x 75 cm 

 
CƭƻȅŘΩǎ ǎǘǊƛƪƛƴƎ ǎŜǊƛŜǎ ƻŦ ǎƛȄ ƎǊŀǇƘƛŎ ǊŜƭƛŜŦ ǿƻǊƪǎ ōǳƛƭŘ ƻƴ ƘŜǊ ŀǊŎƘƛǘŜŎǘǳǊŀƭ ǳǎŜ ƻŦ ǘŜȄǘ ƛƴ All Day 
Workshops, extending it into three dimensions. Wooden letters are attached at various angles to a flat 
surface, some parallel to it, some protruding outward into space. Partially painted in bright colours, the 
relief components work visually together with flat painted areas of colour that mirror or shadow their 
shape, amplifying the densely patterned and three-dimensional effect. The letters in each work spell out 
a statement spoken by scientist Lamondois and captain Gorbovsky in Far Rainbow as, in the face of The 
²ŀǾŜΩǎ ǳƴǎǘƻǇǇŀōƭŜ ǇŀǘƘΣ ǘƘŜȅ ŘŜōŀǘŜ ǿƘŀǘ ƛǎ Ƴƻǎǘ ǾŀƭǳŀōƭŜ ǘƻ ƘǳƳŀƴƛǘȅΣ ƛƴŎƭǳŘƛƴƎΥ Ψ¢ƘŜ Ƴƻǎǘ 
ƛƳǇƻǊǘŀƴǘ ǘƘƛƴƎ ǿŜ ƘŀǾŜ ƻƴ wŀƛƴōƻǿ ƛǎ ƻǳǊ ƭŀōƻǳǊΩ ŀƴŘ Ψ²ƘŜƴ ǘƘƛǎ ŜȄǇŜǊƛƳŜƴǘ is over we will build 
ŀƴŜǿ ǘƻƎŜǘƘŜǊΩΦ .ǳǘ ǘƘŜ ǘƛƎƘǘƭȅ ŎƻƳǇŀŎǘŜŘ ǿƻǊŘǎ ƳŜǊƎŜ ƛƴǘƻ ŜŀŎƘ ƻǘƘŜǊ ŀƴŘ Ǌǳƴ ŦǊƻƳ ƻƴŜ ƭƛƴŜ ƛƴǘƻ ǘƘŜ 
next, so that we must actively decipher them to extract their meaning. 
 

http://ergo.slv.vic.gov.au/explore-history/land-exploration/land-management/australias-first-commune
http://ergo.slv.vic.gov.au/explore-history/land-exploration/land-management/australias-first-commune
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Emily Foyd 
When this Experiment is hǾŜǊ ²ŜΩƭƭ .ǳƛƭŘ !ƴŜǿ ¢ƻƎŜǘƘŜǊ 
2013-2014  
synthetic polymer paint on wood, paper and aluminium 
77 x 58 x 15 cm 

Emily Foyd 
The Most Important Thing We Have On Rainbow is Our 
Labour 2013-2014  
synthetic polymer paint on wood, paper and aluminium 
77 x 58 x 15 cm 

 
Floyd was drawn intuitively to these texts from the novel, and they seem to illuminate in poetic rather 
than literal ways aspects of her art, like her interest in collectivism and view of art as a form of 
experimental labour. In combining geometric shapes with elements of relief, these works bear a debt to 
the abstraction and materiality of Russian Constructivism. Their spatial and cryptic aspects also 
contribute to their futuristic appearance; perhaps they portray the future cities of speculative fiction or 
the control panels of the starship sent to rescue the children from The Wave, or contain the encoded 
hieroglyphics of the zero-ǇƘȅǎƛŎƛǎǘǎΩ ǊŜǎŜŀǊŎƘ ƻƴ ǇƭŀƴŜǘ wŀƛƴōƻǿΦ 
 
ΨIŜǊŜ ƻƴ wŀƛƴōƻǿ ǘƘŜǊŜ ƛǎ ŜȄǇŜǊƛƳŜƴǘŀƭ ƴŜǿ ƳŀǘŜǊƛŀƭΩΣ ǎŀȅǎ [ŀƳƻƴŘƻƛǎΣ ŎƘŀǊŀŎǘŜǊƛsing the work 
ǳƴŘŜǊǘŀƪŜƴ ƻƴ ǇƭŀƴŜǘ wŀƛƴōƻǿΣ ǿƻǊŘǎ ǘƘŀǘ ƳƛƎƘǘ ŀƭǎƻ ŘŜǎŎǊƛōŜ CƭƻȅŘΩǎ ŜȄƘƛōƛǘƛƻƴ ŀǘ IŜƛŘŜΣ ŦƻǊ ƘŜǊŜΣ 
within her own evocation of Rainbow, she displays the fruits of her research and labour as an artist. 
CƭƻȅŘΩǎ ŎǊŜŀǘŜŘ ǿƻǊƭŘǎ ŀƴŘ ΨǇƘƛƭƻǎƻǇƘƛŎŀƭ ǘƻȅǎΩ ōǳƛƭŘ ǳǇƻƴ ŀƴŘ ŀŘŘ ǘƻ ŀ ǊƛŎƘ ƘƛǎǘƻǊȅ ƻŦ ƳƻŘŜǊƴ ŀǊǘΩǎ 
relationship to the kindergarten, evoking the perspective of the child but also connecting with the 
internet age. From modular sculptures like Steiner Cave with movable parts implying ideas of free-play, 
to artworks inscribed with URLs that invite viewers to continue research, or bodies of thematic works 
ǘƘŀǘ ŘǊŀǿ ǘƻƎŜǘƘŜǊ ŀ ƳǳƭǘƛǘǳŘŜ ƻŦ ǊŜŦŜǊŜƴŎŜ Ǉƻƛƴǘǎ ōƻǘƘ Ǉŀǎǘ ŀƴŘ ǇǊŜǎŜƴǘΣ CƭƻȅŘΩǎ ǿƻǊƪǎ ƻŦŦŜǊ ƻǇŜƴ-
ended propositions that might help us to navigate the complexities of contemporary life, and that ask us 
ǘƻ ŎƻƴǎƛŘŜǊ ǿƘŀǘ ƳƛƎƘǘ ƳŀƪŜ ŀ ƎƻƻŘ ŀƴŘ ǇǊƻŘǳŎǘƛǾŜ ǎƻŎƛŜǘȅΦΩ 
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This resource is designed to support both students and teachers of visual arts in secondary classrooms 
and addresses middle school years 8-10 and VCE Studio Arts study design Units 1τ4.  
 
The resource references specific aspects of curriculum although teachers can easily adapt tasks to 
different outcomes and key knowledge according to the needs and interests of students. 
 
The resource can address Area of Study 3, Unit 1: Interpretation of art ideas and use of materials and 
techniques, Unit 2 Area of Study 2 key knowledge; inquiry into the comparison and contrast of artworks 
and aesthetic qualities of artists from different times and cultures and Unit 3: Professional art practices 
and styles.  
 
References to Unit 4: Art industry contexts is addressed in questions that reference key knowledge 
including information about the gallery, curatorial and exhibition design and other considerations 
involved in the preparation and presentation of the exhibition. 
 
Through the investigations of themes, ideas, materials, techniques and processes evident in Emily 
CƭƻȅŘΩǎ ǿƻǊƪΣ ǎǘǳŘŜƴǘǎ Ŏŀƴ ōŜǘǘŜǊ ŎƻƳŜ ǘƻ ǳƴŘŜǊǎǘŀƴŘ Ƙƻǿ ŀǊǘ ŎƻƳƳǳƴƛŎŀǘŜǎ ŀǎ ŀ Ǿƛǎǳŀƭ ƭŀƴƎǳŀƎŜΦ 
Symbols and metaphors, materials and technical processes collectively present alluring aesthetic 
qualities that transmit linked ideas and messages.  
 
{ǳƎƎŜǎǘŜŘ ǘŀǎƪǎ ŀƴŘ ǊŜŦƭŜŎǘƛǾŜ ǉǳŜǎǘƛƻƴǎ ǎǳǇǇƻǊǘ ǎǘǳŘŜƴǘǎΩ ǊŜǎŜŀǊŎƘ ǘƻ ŀŘŘǊŜǎǎ ƪŜȅ ƪƴƻǿƭŜŘƎŜ ŀƴŘ ǎƪƛƭƭǎ 
in VCE Studio Arts and exploring and responding aspects of middle school curriculum (AUSVELS) 
 
Further classroom discussions and tasks to be led by teachers may also provide students with the 
opportunity to reflect upon and evaluate their own art making explorations and design processes. 
 
Teachers can use the reflection questions to evoke classroom discussions to assist students practice in 
the use of appropriate art language and terminology to annotate their thinking and working practices. 
 
CƭƻȅŘΩǎ artworks offer open-ended propositions that might help us navigate the complexities of 
contemporary life, and which ask us to consider what makes a good and productive society.  
 
Techniques 
Emily Floyd employs numerous techniques in her art works with a focus on sculpture, construction, 
assemblage and printmaking including etching, screen-printing and lithography. Letters and words used 
ƛƴ Ǿƛǎǳŀƭ ŀƴŘ ŎƻƴŎǊŜǘŜ ǿŀȅǎ ŀǊŜ ŀƭǎƻ ŀƴ ƛƴǘŜƎǊŀƭ ǇŀǊǘ ƻŦ CƭƻȅŘΩǎ ǘǿƻ-dimensional works. Her interests in 
typography, graphic design and the modernist tradition of political posters reaching back to Russian 
Constructivism led her naturally to the activity of printmaking.  
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When viewing the exhibition seek out examǇƭŜǎ ƻŦ 9Ƴƛƭȅ CƭƻȅŘΩǎ ǿƻǊƪ ǘƘŀǘ ǳǘƛƭƛǎe different techniques of 
printmaking, sculpture and assemblage.  Floyd has inscribed URL addresses on many of the wooden 
components in her sculptures. Note down some of these for further inquiry back in the classroom. 
ω What are the qualities of the materials and techniques? 
ω What affect do the materials and techniques offer the viewer? 

 

Title 
Techniques and 
materials 

Qualities Effects 

Sculpture with 
External Links, 
No.4 2009  
 

SculptureΟ 
synthetic polymer 
paint, ink and 
beeswax on wood 
and engraved 
wood, (Huon 
Pine, beechwood, 
cherrywood), 
blackwood shelf 

¶ Organized 

¶ Smooth 
textures 

¶ Organic, 
natural 
materials 

 

¶ The organization of shapes creates 
the look of an  imaginary world 

¶ Cool green is a soothing natural 
colour 

¶ Placement on a shelf causes the 
viewer to peer into the sculpture 

¶ ¢ƘŜ ƛƴǎŎǊƛōŜŘ ¦w[Ωǎ ƳŀƪŜ ƳŜ 
curious as to what more 
information I can research 

Social Insects 
from the series 
All Day 
Workshops 2012 
 
 
 
 
 
 

lithograph print 
 

¶  ¶  
 
 
 

 
 
 
 
 
 
 
 
 

 ¶  ¶  

 
 
 
 
 
 
 
 
 

 ¶  ¶  

 
Students can share their observations in small group discussions and use the information tables to draw 
conclusions about meaning and messages contained within the artworks. They can research some of the 
URL addresses they have collected to support their inquiry. 
ω What messages and meanings are communicated by the art work? 
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What makes you Think, Puzzle and Explore in this exhibition? 
ω What do you think you know or what have you discovered about the artist and about her 

artwork?  
ω What questions do you have about the artist and her artwork?  
ω Is there a particular artwork or aspect of artist that you want to explore or know more about? 

 
²ƻǊƪ ǿƛǘƘ ŎƭŀǎǎƳŀǘŜǎ ŀƴŘ ŦƛƴŘ ǎƻƳŜƻƴŜ ǿƘƻΧ 
ω Step 1: knows an answer to any of the questions you have identified. Write the answer in your 

own words and have your partner sign the sheet in the appropriate space. Offer your fellow 
student an answer you know to one of their questions. 

ω Step 2: Join another pair and swap partners to share new information, perspectives and 
viewpoints that answer any of the questions on your sheet. 

 
¢ƘŜ ǘŜŀŎƘŜǊ Ŏŀƴ ŦŀŎƛƭƛǘŀǘŜ ŀ ŎƭŀǎǎǊƻƻƳ ŘƛǎŎǳǎǎƛƻƴ ǘƻ ŜǾŀƭǳŀǘŜ ǘƘŜ ǎǘǳŘŜƴǘΩǎ ƪƴƻǿƭŜŘƎŜ ŜȄŎƘŀƴƎŜΦ 
ω What are the broad themes, ideas in Emily FƭƻȅŘΩǎ ŀǊǘ ǿƻǊƪǎ ƛƴ ǘƘŜ Far Rainbow exhibition? 
ω What has influenced her ideas and where has she sought her inspiration? 
ω What types of materials and techniques does she employ in her artworks? 
ω How are her art works produced? 

 
 

 

 
In small groups students can make sculptures from recycled materials to create a collective work of art 
that addresses ǘƘŜƳŜǎ ƛŘŜƴǘƛŦƛŜŘ ƛƴ CƭƻȅŘΩǎ ǿƻǊƪΦ 
ω Make a collective sculpture that tells a story about the garden, permaculture, environmental 

concerns, art, play or puzzles. 
ω Explore how the visual elements can encourage inquiry into the message conveyed by the 

artwork. 
 
Use techniques of construction, assemblage of found objects and typography when making your work.  
Employ visual elements such as texture, colour, form and line and think about balance, harmony and 
contrast when creating your composition.  
 
Incorporate different cardboard textures such as corrugated card, shoe boxes, wood offcuts, discarded 
plastics, cylinder shapes and lids. Surfaces can be covered in coloured papers or painted with acrylic 
paints.  
Students can collect specific items from home or teachers may choose to visit a material recycling centre 
such as Reverse Art Truck to purchase items.  
Use high quality glue or a hot glue gun to adhere objects together. (Make sure to take extra care if using 
a hot glue gun) 
 
 

http://www.pzartfulthinking.org/think_puzzle_explore.php
http://www.reversearttruck.com.au/
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Emily Floyd employs a broad variety of materials and techniques within the exhibition including 
sculpture and various types of printmaking.  /ƻƴǎƛŘŜǊ Ƙƻǿ CƭƻȅŘΩǎ ƳŜǘƘƻŘǎ ƘŀǾŜ been inspired by her 
broader interest, in typography, graphic design political posters, for exampleτand by her personal 
experiences.  For instance, CƭƻȅŘΩǎ ŦŀǘƘŜǊ ǿŀǎ ŀ ǘƻȅ-maker, who worked with wood, shape and form. As 
ŎƘƛƭŘǊŜƴΣ 9Ƴƛƭȅ ŀƴŘ ƘŜǊ ōǊƻǘƘŜǊ ǎǇŜƴǘ ǘƛƳŜ ƛƴ ǘƘŜƛǊ ŦŀǘƘŜǊΩǎ ǿƻǊƪǎƘƻǇ ƘŜƭǇƛƴƎ ǿƛǘƘ ǎƛƳǇƭŜ ǘŀǎƪǎΣ ŀƴ 
experience that helped shape the underlying principles of her art.  
 
/ƻƴǎƛŘŜǊ Ƙƻǿ CƭƻȅŘΩǎ ŎƘƻƛŎŜǎ ƻŦ techniques and materials reflect her interest in children and play, 
education and social activism. 
As you view the different art works: 
ω think about how the techniques used by the artist contribute to their meaning  
ω examine the qualities of the materials used and contemplate how they support meaning. 
ω how do visual elements such as colour, shape and form, and principles of contrast and harmony 

reinforce the ideas conveyed? 
 
Use the table below to support your note taking.  
 

Title Ideas Techniques Materials 
Visual 
elements and 
qualities 

Support for 
artwork 
meaning 

A Little 
Community, 
from the 
series It's Time 
(Again) 2008 

Propositions 
for future 
action to save 
the planet;  
calling for 
environmental 
action 

Printmaking; 
etching and 
aquatint on 
paper 
 

Paper and ink Clean lines 
Black and 
white contrast 
Text and 
shape 

Clean lines in 
text and shape 
together with 
contrast of 
black and 
white make 
the work easy 
to read 
 

 
 
 
 
 
 

     

 
 
 
 
 
 

     

 
 
 
 
 
 

     

 
 




